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Sinc e th e 1.960' s studie s o f  structure s (structura -
lia r  Ir .  art )  an d sc-Jia s o :  syscer s underl^ln e languag e 
behavio r  (semiotics )  hav e le d t o Increase d effor t  t o 
forraallz e theoretica l  question s o f  stor y understanding . 
The decisiv e pus h I n thi s directio n i s du e 1 )  t o th e 
wor k o f  folklorlst s an d anthropologists ,  particularl y 
tha t  o f  Levl-Strauss ;  an d 2 )  t o th e discover y o f 
Vladimi r  Prop p an d othe r  Russia n theoretician s o f  th e 
1920' s CBachtln ,  Shklovsky ,  Nikiforov ,  Elkhenbaum , 
and others) .  A  numbe r  o f  studie s o f  folklor e an d li -
terar y work s appeare d unde r  th e label s o f  narratolosy , 
grammar  o f  stories ,  narrativics ,  structura l  analysi s 
of  narrativ e (Dundes ,  1962 ,  Greimas ,  1966 ,  Nathhorst , 
1969 ,  Hendricks ,  1972 ,  Pe t  of 1 &  Rieser ,  1973 ,  Prince , 
1973 ,  1974 ,  Va n Dljk ,  1975) .  Numerou s studie s dis -
cusse d tex t  structur e an d tex t  compositio n 
(Lotran ,  1577 ,  Uspensky ,  1973) ,  typologie s o f  formu -
lai c an d non-formulai c (nonce )  text s (Pastier ,  1971 , 
Syrkln ,  1975 ,  Pennyakov ,  1979) ,  th e statu s o f  th e nar -
rator s i n th e stor y (Booth ,  1967 ,  Dolezel ,  1967 ,  Pelc , 
1971 an d others) .  Feve r  studie s deal t  Vflt h th e aspec t 
of  th e addresse e o r  th e reade r  (Todorov ,  1970 ,  Eco , 
1979) . 
In search of a story understanding model, recent 
literatur e i n Artificia l  Intelligenc e ha s raise d a  num -
ber  o f  interestin g questions .  Fo r  example ,  wha t  ar e 
th e storie s an d wha t  ar e non-storie s (Blac k an d Wilen -
sKy ,  1979) ;  wha t  ar e th e subordinatio n principle s 
betwee n variou s element s o f  th e stor y (goal s an d sub -
goals) ,  ho w d o yo u tel l  I f  element s g o togethe r  an d 
what  ar e th e relation s betwee n thes e element s (Rummel -
hart ,  1980) ;  wha t  ar e th e element s i n th e stor y whic h 
ar e "candldatea-for-deletion" ,  whe n on e model s th e 
story ;  i s  th e aristotella n divisio n o f  stor y int o set -
ting ,  characters ,  actio n an d event s a  helpfu l  segrega -
tio n fo r  presen t  da y analysi s an d wha t  I s th e uni t  o f 
analysi s referre d t o a s "event "  (Blac k an d Wllensky , 
1979) ;  ho w ca n w e accoun t  fo r  th e embeddin g phenomeno n 
i n stor y o r  discourse ;  i s ther e a  primordia l  stor y 
structur e concep t  (o r  a  traditiona l  one )  whic h allow s 
expectation-drive n processin g o f  storie s (Handle r  & 
Johnson ,  1980) ;  wil l  a  layere d analysi s o f  texts / 
storie s b e productive ,  specificall y i f  w e Isolat e I n 
our  analysi s th e leve l  o f  narrativ e sequence s fro m th e 
leve l  o f  th e worl d o f  represente d object s 
(Hobb s 4  Agar ,  i n preparation) . 
I propose to outline several topics in story ana-
lysi s whic h hav e receive d specia l  attentio n i n semiotic s 
and i n on e wa y o r  anothe r  Intersec t  wit h question s 
raise d i n artificia l  intelligenc e an d cognitiv e scienc e 
literature . 
I will consider some differentiations which can be 
made betwee n type s o f  text s i n gramma r  building .  Spe -
cificall y I  wil l  conside r  th e cas e o f  differentiatin g 
text s accordin g t o whethe r  the y requir e a n unequivoca l 
singl e interpretatio n o r  not .  I  wil l  the n conside r  "withi n 
text "  differentiatio n o f  strat a whic h als o may affec t 
grammar  building ,  a s i s th e cas e wit h th e grammar s cap -
turin g event s i n Ch e worl d o f  th e story ,  a s oppose d t o 
grammar s capturin g event s o f  th e narrativ e sequence s 
(se e fo r  exampl e storie s wit h multipl e flashbacks) . 
Two Types of Texts: Type A and Type B 
One of the principal typological distinctions 
betwee n text s i s tha t  o f  th e typ e "A "  (factua l  text ) 
whic h call s fo r  a  singl e interpretatio n an d th e typ e "B " 
tex t  ("mythic "  text )  whic h allow s fo r  ambiguit y an d 
polysemanti c interpretation .  Typ e A  tex t  may als o b e 
referre d t o I n th e literatur e a s scientifi c  o r  "practi -cal "  tex t  whil e typ e B  a s artisti c tex t  (se e Greimas , 1968 ,  Rastler ,  1971 ,  Svrkln ,  1975 ,  Zavari n &  Coote , 1979) . *The work for this paper was facilitated by the Nationa l  Institut e o f  Menta l  Healt h Gran t  31360 . 

Conten t  an d Expressio n 

In regards to the question raised by Black and 
"ilensk y (1979 )  a s t o th e kind s o f  knowledg e whic h ar e 
neede d t o understan d stor y content ,  on e o f  th e firs t 
step s i s t o discriminat e th e conten t  o f  th e stor y fro m 
whateve r  els e ther e i s i n th e story .  On e possibilit y  i s 
t o star t  wit h th e dichotom y o f  conten t  o f  stor y vs .  ex -
pression . 
An important distinction between the two types of 
text s A  an d B  i s tha t  i n on e typ e ther e i s a n obligator y 
regulatio n o f  th e leve l  o f  conten t  whil e organizatio n o f 
th e leve l  o f  expressio n i s optiona l  an d vic e vers a (Syr -
kln ,  1975) .  A  factua l  o r  scientifi c  tex t  (typ e A ) 
strive s toward s a n unequivoca l  organizatio n o f  th e plan e 
of  conten t  an d toward s avoidanc e o f  concradlctlona ,  whil e 
regulatio n o f  th e expressio n plan e i s no t  required .  I n 
a typ e B  tex t  (folklor e o r  artisti c  text )  equivoca l  in -
terpretatio n o r  polysemantlclsr a i s desirabl e sinc e I t 
allow s differen t  societies ,  culture s an d differen t  peri -
ods t o interpre t  a  tex t  i n variou s ways .  Fo r  example , 
ther e seem s t o b e a n infinit e possibilit y  t o com e u p wit h 
a ne w interpretatio n o f  a  classi c artisti c tex t  (se e 
multipl e interpretation s o f  Shakespeare' s plays ;  se e als o 
controversia l  interpretation s o f  classi c work s b y th e 
recen t  Frenc h criti c  Barthes ,  1964) .  Typ e 
B tex t  (artistic ,  mythi c text )  however ,  require s stric t 
regulatio n o f  th e expressiv e plane .  Her e th e syste m o f 
expressiv e mean s may b e represente d b y element s o f  style , 
genre ,  artisti c  school ,  an d th e conventionalitie s attache d 
t o then .  Differen t  expressiv e system s ar e als o super -
impose d b y th e language ,  it s multipl e cultura l  expres -
sion s an d dialects .  Artisticall y accomplishe d text s hav e 
been traditionall y viewe d a s text s i n whic h th e artis t 
"strike d ou t  th e unnecessary" ,  erg o th e tab u o f  adding , 
or  deletin g somethin g o n th e expressio n leve l  o f  th e ar -
tisti c  text .  A  typ e A  (scientific )  tex t  may o r  may no t 
be stylisticall y accomplishe d an d ma y o r  may no t  hav e 
metaphorica l  o r  figurativ e expression s a s it s elements . 
The onl y obligator y featur e i s tha t  thi s typ e o f  tex t 
must  yiel d onl y on e an d no t  multipl e interpretations . 
I t  shoul d b e note d tha t  typ e B  (mythic ,  artistic )  tex t 
may b e clea r  o f  metaphorl c o r  othe r  figurativ e device s 
and onl y b e figurativ e (metaphorlc )  a s a  whole ,  yieldin g 
multipl e interpretation s applicabl e t o man y rea l  lif e 
situations. * 

*Typ e A  text s ar e a s wel l  represente d i n folklor e a s 
ar e typ e B  texts .  Compare : 
Typ e A  Texts ; 
1.  —Ishod o gav e Inda l  a  po t  i n whic h poiso n ha d bee n pre -
pared .  Inda l  asks :  "I f  I  coo k foo d I n i t  wil l  thos e wh o 
eat  th e foo d die? "  Ishok o responded :  "Tak e th e pot ,  pu t 
hoc coal s i n It ,  an d pu t  i t  o n fire .  When Ch e coal s ar e 
burne d up ,  yo u ca n coo k foo d i n th e pot. "  (Bushme n text ) 
2.—Rye says :  "So w me i n ashe s an d i n time. "  Oat s says : 
"Stam p rae  i n dir t  an d I  wil l  b e th e king. " 
3.  I t  shoul d b e note d her e tha t  Blac k 4  Wllensky' s (1979 ) 
tex t  abou t  ho w Co catc h a  fis h i s a  perfectl y justifiabl e 
exampl e o f  a  stor y text .  Procedura l  text s suc h a s ho w t o 
catc h a n animal ,  ho w t o mak e clothes ,  o r  ho w t o prepar e 
food ,  etc .  ar e abundan t  i n folklore .  Th e difference s 
betwee n Blac k an d Wllensk y tex t  an d a  folklor e on e i s 
tha t  their s i s a  nonce ,  typ e A  tex t  a s oppose d C o a  for -
mulai c typ e A  tex t  foun d i n folklore . 
Type B  Text : 

The Perishin g o f  a n Eagle .  A n eagl e wa s flyin g i n 
heaven ,  an d sho t  dow n b y a n arrow ,  h e wa s astonished . 
Who di d that ? H e looke d a t  th e arro w an d sa w hi s ow n 
feather ,  h e Che n said :  "Wo e i s me !  I  a m Ch e caus e o f  ray 
own destruction. " 

Example s o f  contamination s o f  variou s type s o f  text s 
can b e exemplifie d a s follows :  Ch e detectiv e stor y demand s 
a necessar y regulatio n o f  concen t  a s al l  typ e A  text s bu t 



Wlthl D Tex t  Differentiatio n o f  Strat a 

In proposing a story granraar Rummelhart (1980 and 
previou s work )  explain s tha t  a t  It s basi s I s a  theor y 
of  suffloiarlzatlon .  Accordin g t o Rummelhar t  (1980 )  th e 
Importan t  questio n i s t o determin e th e relevan t  portion s 
of  a  stor y fo r  summarizing .  Bu t  w e ca n alway s as k th e 
question :  relevan t  fo r  wha t  kin d o f  summarizin g an d 
relevan t  i n wha t  way .  I f  w e conside r  tha t  coherenc e may 
occu r  o n a  numbe r  o f  strat a i t  i s  necessar y t o stat e 
whic h stratu m on e i s subjectin g t o analysi s an d sum -
marization .  We ca n segregat e 

1)  th e stratu m o f  sound ; 
2)  th e stratu m o f  th e worl d o f  represente d objects — 

her e w e coul d stud y separatel y withi n th e worl d o f 
represente d objects ,  represente d space ,  time ,  o r 
alternation s o f  point s o f  view ,  etc. ;  nex t  w e ca n 
investigat e an d summariz e 

3)  narrativ e sequences ;  an d 
i )  th e stratu m o f  meanin g unit s an d relation s betwee n 

th e actents . 
Let  u s exemplif y som e o f  th e level s b y usin g th e selec -
tio n o f  th e "Margie "  stor y b y Rummelhar t  (1980). *  I 
wil l  no t  discus s th e stratu m o f  soun d an d thu s star t 
wit h Stratu m Two . 
T>.e Stratum of the World of Represented Objects: The 

Dlachroni c Mode l  (Stratu m 2 ) 
In Rummelhart's analysis, the story sumnary has the 
followin g schema :  somethin g happen s t o th e protagonist , 
th e happenin g trigger s a  goal ,  th e protagonis t  get s in -
volve d i n proble m solvin g activity .  Th e stratu m o f  th e 
worl d o f  represente d object s ha s bee n give n specia l  at -
tentio n b y Prop p (1968 )  an d Grelma s (1966 )  unde r  th e 
titl e o f  functiona l  model .  Th e Propp-Greima s mode l  give s 
us a n elaborat e enumeratio n o f  stor y event s o r  function s 
whic h may o r  may no t  b e explicitl y  mentione d b y th e 
author .  Propp' s schem e ca n b e summarize d a s follows:first , 
detail s abou t  th e birt h o f  th e protagonist ;  a n initia l 
situatio n whic h i s unstable ;  a  stat e o f  affair s wit h a 
certai n contractua l  relatio n betwee n th e protagonis t  an d 
th e environmen t  whic h i s unsatisfactory ;  th e breakin g o f 
th e contrac t  whic h lead s t o a n initia l  even t  triggerin g 
a goal .  Afte r  th e initia l  even t  a  numbe r  o f  change s 
occu r  whic h lea d t o a  goa l  o r  t o th e fina l  state .  A  ne w 
equilibriu m i s the n established .  A  numbe r  o f  helpin g 
agent s o r  antagonist s modif y th e actio n alon g th e way . 
The particular "changes" have been sketched out by 
Propp-Greima s an d Schan k an d Abelso n I n simila r  terms . 
The functiona l  mode l  ca n b e compare d t o th e mode l  o f 
"plans "  i n th e Schan k &  Abelso n traditio n (Schan k & 
Abelson ,  1975 ,  Abelson ,  1975) .  Propp-Greima s function s 
(hereafte r  referre d t o a s P/G )  an d "deltacts "  i n Schan k 
& Abelso n (1975 )  (hereafte r  referre d t o a s Sch&A )  may 
be see n i n parallel .  Th e 2  model s assig n specia l  im -
portanc e to : 

(cont. ) 
i t  may als o hav e element s o f  typ e B .  Ancien t  poem s o f 

Parmenide s an d Lucretiu s an d didacti c writing s i n Indi a 
and Persi a ar e example s o f  contaminate d types .  Aphoris -
ti c  literatur e require s regulatio n o f  bot h plane s a s 
exemplifie d b y scientifi c  work s o f  Hippocrates ,  Leonard o 
da Vinci ,  an d som e work s b y Tolstoi .  I n humorou s text s 
ther e i s a  stric t  regulatio n o f  connections ,  bot h forma l 
and semantic ,  betwee n bot h levels . 
*  Th e Margi e Stor y Versio n I . 

Margi e wa s holdin g tightl y t o th e strin g o f  he r  beau -
tifu l  ne w balloon .  Suddenl y a  gus t  o f  win d caugh t  it . 
The win d carrie d i t  int o a  tree .  Th e balloo n hi t  a 
branc h an d burst .  Margi e crie d an d cried . 

"chang e i n obligatio n t o 
do somethin g fo r  somabo -
dy"-Sch& A 

"change in the control 
of  a n obJect"-Sch4 A 

"chang e i n wha t  a n acto r 
knows"-Schi A 

"chang e i n som e qualit y 
of  a n object"-Sch4 A 
(firs t  versio n o f  197 5 
paper ) 

"breakin g o f  a  contract" -
P/ G 

"th e communicatio n o f  a n 
object-ultimat e goo d (o n 
th e paramete r  "t o have") -
P/ G 
"communication of a mes-
sage "  (o r  communicatio n 
alon g th e paramete r  o f  "t o 
know")-P/ G 
"communication of quality" 
or  enablemen t  condition s 
(alon g th e paramete r  "t o 
be able")-P/ G 

Ther e I s als o i n additio n t o th e previou s function s th e 
realizatio n o f 

"chang e i n th e proximit y 
relation s o f  object s an d 
actors"-Sch4 A 

"translocatio n i n space" -
P/ G 

I t  shoul d b e note d her e tha t  i n orde r  t o perfor m a  fun -
ctiona l  analysi s o n an y stor y (analysi s o f  th e stratu m 
of  represente d objects )  event s hav e t o b e firs t  recon -
structe d i n chronologica l  order . 
Expansion and Condensation 

If we look at a skeleton of a story such as The 
Margi e Stor y Versio n I ,  w e kno w tha t  a n autho r  ha s variou s 
option s o f  expandin g th e stor y i n it s  variou s parts .  H e 
may us e stylisti c  distancin g suc h tha t  event s i n th e 
stor y may b e tol d b y a  specia l  la t  perso n narrator .  H e 
may follo w a  comple x chronolog y I n wha t  h e wil l  tel l 
firs t  abou t  th e worl d o f  represente d object s an d wha t 
wil l  b e lef t  fo r  last .  Th e flo w o f  narration—Redezelt . 
accordin g t o Laemmer t  (1967) ,  na a it s ow n logic .  Ther e 
may b e numerou s flashback s an d embeddin g o f  narrator' s 
testimonie s abou t  th e event s i n th e story .  Th e autho r 
may als o leav e certai n part s unaai d creatin g missin g 
link s I n th e stor y fo r  a  specia l  effect .  Th e narrato r 
may tak e th e rol e o f  a n omniscien t  retrospectiv e testi -
fie r  abou t  th e actio n o r  ther e may b e man y testimonie s 
by peopl e o < variou s intelligenc e an d insight s wh o wil l 
Interpre t  an d misinterpre t  events .  I n thi s respec t  a 
stor y I s no t  differen t  fro m a  se t  o f  judicia l  protocols . 
The Stratum of Narration Time (Stratum 3) 
First person narratives may add a superstructure 
upon th e event s a s the y happe n I n th e worl d o f  represente d 
objects .  Thi s leve l  ca n b e exemplltle d b y Rummelhart' s 
summarizatio n o f  th e Versio n I I  Margi e Story .  Althoug h 
Riumelhar t  himsel f  believe d tha t  summarie s o f  event s 
whic h ar e no t  i n chronologica l  orde r  los e th e qualit y o f 
story ,  w e ca n perfectl y wel l  projec t  Runaielhart' s  sujanar y 
I I  int o a  stor y tol d i n th e firs t  person : 

Margi e Stor y Versio n I I  (Rummelhart ,  1975 ,  wit h eoment s 
by th e presen t  author* ) 
1.  "Margi e crie d an d cried "  (sai d th e autho r  abou t  a 

scen e h e observed) ; 
2.  "Th e balloo n hi t  a  branc h an d burst "  (explaine d a n 

*  We ar e proposin g th e comaent s wit h reservation s alway s 
t o b e take n whe n w e dea l  no t  wit h a  rea l  stor y o r  com -
municatio n bu t  wit h somethin g invente d t o illustrat e a 
poin t  a s di d Rummelhart .  Thu s n o mor e weigh t  shoul d b e 
attache d t o thi s analysi s tha n wha t  i s grante d t o th e 
origina l  example . 



observe r  o f  th e scene) ; 
3.  "Th e win d carrie d I t  Int o a  tree "  (sai d anothe r 

observer) ; 
4,  "Suddenl y a  gus t  o f  win d caugh t  It "  (sai d anothe r 

observer) ; 
5.  "Margi e wa s holdin g tightl y t o th e strin g o f  he r 

beautifu l  ne w balloon "  (sai d th e fathe r  o f  Margie , 
and everythin g becam e clea r  t o th e author) . 

In real stories an author may choose to present 
event s I n chronologica l  orde r  o r  narrat e the m i n a  dif -
feren t  order .  "Margi e Stor y I" ,  th e chronologica l  stor y 
woul d normall y b e tol d I n th e thir d perso n b y a  pseudo -
objectiv e omniscien t  autho r  whos e persona e wil l  b e hid -
den .  "Margi e Stor y 11 "  woul d normall y b e tol d i n th e 
firs t  perso n singula r  o r  plura l  b y a  narrato r  wh o I s 
par t  o f  th e worl d describe d i n th e story .  I t  i s  a  muc h 
more comple x stor y a s i t  incorporate s Margi e Stor y I 
and superimpose s anothe r  leve l  o n it .  Th e specia l  ef -
fect s create d b y embeddin g o f  narrators '  voice s shoul d 
als o b e considered . 
Erahedding 
Embedding of events (flashbacks) and narrators' 
voice s i s a  common phenomeno n i n artisti c  works .  Nar -
rators '  voice s hav e bee n recentl y referre d t o a s "re -
gisters "  i n psychollnguistlc s an d journalism .  Diffe -
rentiatio n ca n b e mad e betwee "  th e rea l  author-narrato r 
and th e apparen t  narrato r  (explicitl y  name d o r  not) . 
Character s i n a  stor y may becom e secon d leve l  apparen t 
narrators .  Thir d leve l  apparen t  narrators '  testimonie s 
may b e embedde d i n th e letter' s speeches ,  etc .  A  stor y 
ofte n consist s o f  cascade d quotation s wher e th e rea l 
autho r  an d variou s apparen t  narrator s an d character s 
narrat e abou t  th e object s i n th e represente d worl d (se e 
comment  No .  1 ) 

The Stratum of Meaning Units; The Paradigmatic Model 
(Stratu m 4a ) 

Any story can be viewed as the author's solving of 
some proble m abou t  th e world .  I n th e cas e o f  th e Margi e 
Stor y w e ca n infe r  tha t  th e elementar y notion s ar e thos e 
of  "possessio n o f  beautifu l  objects "  an d "noxiou s act s 
of  nature. "  Th e expande d stor y woul d hav e t o precis e th e 
fina l  design .  Th e paradigmati c mode l  o f  significatio n 
wil l  the n specif y th e dee p meanin g o f  th e relatio n bet -
ween th e tw o term s (Greima s 4  Courtes ,  1979) . 

Relations Between Invested Roles: The synchronic Model 
(Stratu m 4b ) 

Various roles are embodied by different characters. 
Accordin g t o Propp-Greima s "actents "  ar e Investe d role s 
hel d b y character s o r  objects .  Th e possibl e relation s 
are :  one ,  o f  a  teleologica l  order—relation s betwee n th e 
protagonis t  an d th e objec t  o f  hi s goal ;  two ,  relatio n o f 
an etiologica l  orde r  may b e see n betwee n th e figur e tha t 
set s th e goa l  ("donor" )  an d th e "obtalner "  o f  th e ne w 
establishe d orde r  (society ,  fo r  example) ;  three ,  antago -
nist s an d helper s ar e th e modifyin g force s i n th e actio n 
(Propp ,  1968 ,  Greimas ,  1966) .  Thes e ar e th e basi c role s 
whic h th e autho r  ca n distribut e amongs t  multipl e charac -
ter s an d significan t  object s whic h chang e th e action . 

Generation of Narratives 
The question we can ask now is what would a full 
blow n tex t  o f  th e Margi e Stor y loo k like ? What  ar e th e 
possibl e version s whic h ca n b e generate d fro m th e give n 
schema. 

In discussing the generative aspect of narrative 
grammar s Greima s (1971 )  raise s th e questio n ho w t o accoun t 
fo r  variou s intermediar y processe s whic h lea d fro m th e 
deepes t  narrativ e structur e leve l  t o th e surfac e struc -

ture .  Unde r  th e manifes t  leve l  o f  th e narrativ e (whic h 
onl y hide s th e signification) ,  w e fin d narrativ e struc -
ture s consistin g o f  syntagnati c chain s o f  function s 
(Propp' s function s i  deltacts) .  Unde r  th e unit s o f  th e 
narrativ e synta x (define d b y Propp )  w e fin d th e dee p 
meanin g o f  th e myth-lik e significatio n o f  th e narra -
tiv e (paradigmati c significatio n define d b y Levl-Strauss) . 

Between the deep structure level and the linguistic 
surfac e structure s ar e variou s sub-levels :  (1 )  th e leve l 
of  temporalizatio n an d spatiallzation ,  (2 )  linguisti c 
expansio n an d condensatio n whic h account s fo r  elisio n an d 
presuppositio n o f  som e narrative  block s a s wel l  a s th e 
expansio n an d multipl e re-enactmen t  o f  othe r  narrativ e 
blocks .  Finall y w e hav e (3 )  th e stylisti c  distancin g 
leve l  whic h superimpose s metaphore ,  metonymy ,  an d othe r 
figurativ e device s maskin g th e content .  Th e realizatio n 
of  eac h o f  thes e level s i n thei r  variou s form s i s avai -
labl e t o th e author .  A  simpl e schem a suc h a s th e Margi e 
stor y ca n becom e a  newspape r  factua l  account ,  a  poem ,  a 
myth ,  a  traged y o r  a  comedy . 
Particularly in artistic works, the level which the 
autho r  select s fo r  presentatio n o f  th e dee p narrativ e 
structure ,  depend s o n th e Intende d effec t  upo n th e reade r 
whic h the.author !  I s tryin g t o achieve.(Se e comment  No .  2 ) 
In conclusion, one should consider that in present 
day discussion s relate d t o stor y understandin g suc h basi c 
question s wer e aske d a s "ho w comprehensio n migh t  occur " 
(Rummelhart ,  1980) .  Th e stud y o f  ho w t o understan d an d 
structur e storie s ha s a  lon g histor y i f  w e conside r  th e 
fac t  tha t  Aristotle' s treatis e o n th e topi c i s 2,00 0 
year s old .  On th e on e extrem e w e hav e availabl e a  prob -
le m solvin g mode l  wit h goal s an d sub-goal s (eithe r  fo r 
th e her o o r  fo r  th e author) .  A t  th e othe r  extrem e w e 
hav e th e coherenc e betwee n Image s an d scene s an d i n poetr y 
coherenc e o f  sound ,  whic h lead s t o a  differen t  understan -
din g o f  a  tex t  (Bergson ,  Proust) .  We shoul d thu s con -
side r  tha t  a  stor y gramma r  ha s t o specif y wha t  kin d o f 
understandin g on e expect s fro m a n analysi s o r  mor e spe -
cificallv ,  wha t  stratu m on e Intend s t o analyze . 

Corment  No .  i 

Pelc describes different possibilities of 
embeddin g narrators '  voice s i n stories : 

To make a distinction between the real narrator, 
i.e. ,  th e autho r  o f  th e wor k i n question ,  an d th e 
characte r  wh o i n th e tex t  o f  tha t  wor k "utters " 
th e narrativ e monologue ,  le t  th e latte r  b e terme d 
th e apparen t  narrator .  Tha t  apparen t  narrato r  i s 
alway s a  perso n abou t  who m th e rea l  narrato r  (th e 
autho r  o f  th e work)narrates .  Bu t  i t  ofte n happen s 
tha t  th e rea l  narrato r  narrate s abou t  th e apparen t 
narrato r  withou t  mentionin g hi m explicitly. •  I n 
lyri c poetr y an d i n novel s writte n i n th e for m 
of  memoirs ,  h e use s fo r  tha t  purpos e ver b form s an d 
persona l  pronoun s i n th e firs t  person ;  I n epi c 
literatur e h e ofte n pretend s tha t  th e apparen t 
narrato r  i s absent ;  i n invocator y lyri c poetr y 
he implie s th e existenc e o f  th e apparen t  narrato r 
by usin g ver b form s an d persona l  pronoun s i n th e 
secon d person ;  an d i n th e dram a h e specifie s hi m 
explicitl y  b y namin g th e dramati c personae...A s 
i s known ,  i n literar y works ,  especiall y i n novel s 
and stories ,  i t  happen s ver y ofte n tha t  th e charac -
ter s narrat e abou t  somethin g i n thei r  dialogue s and / 
or  monologues .  When thi s happens ,  the y becom e second -
leve l  apparen t  narrators .  An d i f  i n thei r  narrative s 
ther e i s a  perso n wh o i n tur n narrate s himself ,  w e 
hav e t o d o wit h third-leve l  apparen t  narrators . 
None o f  them ,  however ,  excep t  fo r  th e autho r  o f  th e 
wor k i n questio n himself ,  i s  th e rea l  narrator.. . 
l/he n analyzin g th e semanti c structur e o f  narrative s 
we hav e t o bea r  i n min d tha t  w e hav e t o d o wit h cas -
cade d quotations .  ^̂ ^̂ ^  ̂g-j-̂ ^ 



Cament  Bo .  i 
A Specia l  Csae :  Th e Reader' *  Mode l 

An laportan t  distinctio n ha s bee n Bad e b y Handle r 
and Johnso n (1980 )  abou t  stor y understandin g I f  th e 
"reader' s aodel "  l a t o b e considered .  Doe s a  stor y hav e 
a uniqu e structur e o r  i s ther e a  conventiona l  structur e 
whic h shoul d b e considere d whe n v e analyz e th e proces s 
of  reading ,  aake d th e authors . 

Handle r  an d Johnso n postulate d a  kin d o f  prlnordla l 
stor y structur e whic h allow s a n expectation-drive n 
processin g fo r  th e reader/listener .  Knowledg e o f  con -
ventiona l  structure s ar e particularl y Inportan t  an d 
sin e qu a no n I n a  readin g o f  artisti c works .  Lotna n 
(1977 )  see s th e aode l  o f  th e reade r  a s follows : 

The perceptio n o f  th e artisti c tex t  i s  alway s a 
struggl e betwee n th e reade r  an d th e author...havin g 
perceive d a  certai n par t  o f  th e text ,  th e reade r 

construct s th e res t  o f  th e structur e i n hi s mind . 
The author' s nex t  "move "  may confir m thi s conjectur e 
...o r  I t  may disprov e thi s gues s an d deman d a  res -
tructurin g o f  th e model .  Eac h subsequen t  mov e o f 
th e sutho r  agai n bring s shou t  thes e tw o possibiliti -
es .  An d s o i t  goes ,  unti l  th e moment  whe n th e autho r 
havin g "vanquished "  th e previou s artisti c experience , 
th e aestheti c norm s an d prejudice s o f  th e reader , 
compel s hi m t o accep t  hi s mode l  o f  th e world ,  hi s 
vie w o f  th e structur e o f  reality .  Thi s moment  o f 
acceptanc e i s th e "closure "  o f  th e literar y work ; 
i t  may occur ,  i n fact ,  befor e th e en d o f  th e text , 
i f  th e autho r  use s a  familia r  model ,  th e natur e o f 
whic h i s accessibl e t o th e reade r  fro m th e beginnin g 
of  th » work . Refarvnat a 
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