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INTRODUCTION 

Alfre d Hitchcoc k i s famous ,  amon g many ,  man y othe r  things ,  fo r 
hi s mastershi p i n throwin g ou t  red-herrings ,  christene d 
'MacGuffins '  b y on e o f  hi s co-workers .  A  MacGuffi n i s a  par t  o f 
a fil m tha t  ha s n o othe r  functio n tha n t o kee p th e stor y going , 
bein g i n itsel f  immateria l  t o th e plot. ^  Hitchcoc k is ,  o f 
course ,  no t  th e invento r  o f  th e device .  I t  i s  onl y on e instanc e 
of  a  large r  clas s o f  narrativ e materia l  servin g th e purpos e o f 
withholdin g informatio n tha t  reall y matters ,  a  purpos e basi c t o 
th e functio n o f  stories. ^  Retardin g materia l  ca n assum e variou s 
forms ,  fo r  instance ,  lik e th e MacGuffin ,  i t  ma y no t  b e 
initiall y  discernable .  Alternatively ,  th e recipien t  ma y b e 
awar e o f  th e fac t  tha t  h e o r  sh e i s withel d fro m a  desire d 
outcome ,  sometime s almos t  painfully ,  a s i n hig h suspense . 
Furthermore ,  i t  ca n interac t  i n severa l  way s wit h th e delaye d 
action s an d events ,  e.g .  ac t  a s a  fals e cu e a s t o thes e o r 
distrac t  attentio n fro m the m completely .  Finall y th e materia l 
itsel f  ma y consis t  o f  variou s element s lik e actions , 
descript ions ,  comments ,  etc .  An d ther e ar e mor e aspect s tha n 
thos e jus t  mentione d i n whic h particula r  retardation s diffe r 
fro m eac h other .  (Se e fo r  a n overvie w Sternberg ,  197 8 an d fo r 
application s t o fil m narrativ e Bordwell ,  1985. ) 

The best known function of delaying action or its outcome is 
creatin g suspense .  (Cf .  Chatman ,  1978 ;  Sternberg ,  1978 )  A 
suspens e discours e structur e i s accordin g t o Brewe r  an d 
Lichtenstei n (1982) ,  characterise d b y a n initiatin g even t 
raisin g ou r  concer n fo r  a  protagonist ,  followe d b y a n outcom e 
or  resolution .  'Typicall y additiona l  discours e materia l  i s 
place d betwee n th e initiatin g even t  an d th e outcom e event ,  t o 
encourag e th e buil d u p o f  th e suspense '  (p .  4 8 1 ) .  I n a  writte n 
narrativ e thi s coul d b e achieve d b y a  blan k fille d wit h 
per iods ,  i n a  fil m on e coul d resor t  t o presentin g a  blac k imag e 
fo r  som e t ime .  'Nothin g happens '  l i terally .  Suc h a  devic e i s 
general l y no t  ver y satisfactor y t o th e recipient ,  especiall y 
when th e dela y i s considerable .  Th e mean s wil l  b e judge d t o b e 
completel y subordinate d t o th e en d an d interes t  wil l  soo n b e 
lost .  Wha t  the n serve s a s adequat e retardin g material ? 
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In this paper we shall discuss some additional functions of 
retardin g materia l  b y presentin g a n analysi s o f  a n exampl e 
fil m narrative .  I n connectio n wit h th e additiona l  functions ,  w e 
wil l  briefl y outlin e som e affectiv e consequence s o f 
retardation .  Finally ,  i n analyzin g ou r  exampl e stor y w e wil l 
meet  wit h som e problem s pose d b y retardin g materia l  t o curren t 
stor y representatio n systems . 

AN EXAMPLE:  RETARDATION I N ACTIO N 

The Fil m 

A shor t  (11. 5 min )  Dutc h 
{ 'St raf ,  Madsen ,  1974 )  wa s 
th e structura l  analysis , 
follows : 

fictio n fil m calle d 'Punishment ' 
selecte d fo r  analysis .  Anticipatin g 
it s stor y ca n b e summarize d a s 

Marjan ,  a n approximatel y eight-year-ol d gir l , 
demolishe s he r  father' s violin .  Sh e the n join s he r 
littl e brothe r  an d he r  mothe r  i n th e livin g room . 
Some tim e late r  th e fathe r  return s hom e fro m work . 
They hav e dinner .  Afte r  dinne r  th e fathe r  goe s t o 
hi s room ,  discover s th e remnant s o f  th e violi n an d 
punishe s Marja n b y tearin g he r  doll s t o piece s an d 
hangin g the m o n a  rope . 

Structura l  Analysi s 

Identificatio n o f  elementar y event s 

Our  analysi s consiste d o f  tw o steps .  I n a  normin g stud y (Ta n & 
De Wied ,  i n preparation )  subject s reporte d o n wha t  the y sa w 
happening .  Followin g a  metho d borrowe d fro m Lichtenstei n & 
Brewer (  1980 )  a  lis t  o f  18 1 event s wa s obtaine d whic h wa s 
presente d t o anothe r  grou p o f  subject s wh o wer e aske d t o selec t 
cluster s o f  event s belongin g together .  Twenty-fou r  group s o f 
event s resulted ,  fro m no w o n referre d t o a s 'Events' .  The y ar e 
liste d i n Tabl e 1  . 
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Tabl e 1 .  Lis t  o f  Event s 

1. 
2 . 
3 . 
4 . 
5 . 
6. 
7 . 
8 . 
9. 

1 0 . 
11 . 
1 2 . 
1 3 . 
1 4 . 
1 5 . 
1 6 . 
1 7 . 
1 8 . 
1 9 . 

2 0 . 
21 . 
2 2 . 
2 3 . 
2 4 . 

Marja n 
Marja n 
Marja n 
Marja n 
Mothe r 
Mothe r 
Mothe r 
Marja n 
Fathe r 
Marja n 
Fathe r 
Mothe r 
Marja n 
Fathe r 
Fathe r 
Dinne r 
Fathe r 
Fathe r 
Robbi e 
fathe r 
Marja n 
Al l  r i 
Marja n 
Marja n 
Marja n 
hidde n 

goe s t o father' s roo m an d damage s hi s viol in . 
i s  calle d downstair s b y mother . 
goe s downstair s t o th e livin g room . 
an d Robbi e pla y th e piano . 
sit s an d wai ts . 
look s forwar d t o father . 
announce s father' s arr ival . 

,  Robbi e an d mothe r  tid y u p th e room . 
enter s th e house . 
doe s no t  react . 
perform s hi s homecomin g ri tual . 
urge s Marja n t o la y th e table . 
lay s th e table . 
rituall y end s readin g hi s paper . 
demonstrate s Marja n ho w t o la y th e table . 
starts . 
forbid s Robbi e t o pla y wit h hi s food . 
find s faul t  wit h everyon e an d everything . 

trie s t o tel l  a  stor y bu t  i s interrupte d b y 
• 

i s  humiliate d b y father . 
s e fro m th e tabl e an d fathe r  goe s t o hi s room . 
,  i n expectation ,  goe s t o th e kitchen . 

i s fetche d b y fathe r  an d see s th e damage d dolls . 
an d fathe r  exchang e looks ;  Marja n bring s ou t  th e 
scissors . 

Identificatio n o f  plo t  units :  th e mai n actio n 

In order to expose the story structure, Lehnert's plot unit 
analysi s (Lehnert ,  1981 )  wa s applie d t o th e even t  units .  Thi s 
analysi s i s characterize d b y a  bottom-u p searc h fo r  graduall y 
mor e embracin g plo t  units .  Th e primitiv e elemen t  i s th e affec t 
state .  A n even t  ca n b e positiv e (+ ) ,  negativ e (- )  o r  neutra l 
(M)  t o th e fat e o f  a  character .  Neutra l  event s ar e menta l  act s 
or  states ,  suc h a s wants ,  intentions ,  speec h act s an d th e like . 
Affec t  unit s relat e t o eac h othe r  b y fou r  possibl e links : 
motivatio n (m) ,  actualizatio n ( a ) ,  terminatio n (t )  an d 
equivalenc e (e ) .  Pair s o f  affec t  unit s thu s linke d for m simpl e 
plo t  units .  Thes e unit s combin e int o larger ,  comple x ones , 
whic h ma y involv e mor e tha n on e character .  Fo r  example , 
RETALIATIO N i s compose d a s follow s ( A an d B  ar e characters) : 
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Figur e 1  Comple x plo t  uni t  RETALIATIO N includin g fro m 

top to bottom Mixed Event, Problem, Success 

born of Adversity and Mixed Event. From Lehnert 

(1981) 

A succeeds (affect state +) somehow in harming B (-), which 
motivate s B  t o thin k o f  ho w t o har m A  (M) .  Th e pla n work s ou t 
wel l  (+ ) ,  resultin g i n A  bein g harmed .  Thi s comple x plo t  uni t 
i s  compose d o f  overlappin g smalle r  ones ,  a  Mixe d Even t  (  +  ) , 
a Proble m {  >M) ,  a  Succes s Bor n o f  Adversit y (  > M — > +)  an d 
anothe r  Mixe d Even t  (  + ) . 

Figur e 2  show s th e pivota l  plo t  uni t  withi n th e larges t 
cluster ,  a  Retaliation .  Th e firs t  element ,  th e positiv e affec t 
state ,  correspond s t o Marjan' s damagin g th e violi n (Even t  1 ) . 
Thi s constitute s a  Mixe d Event ,  sinc e i t  mean s a  los s t o 
father . 

The Mixed Event links Event 1 with the series of Events 22 and 
23 i n whic h fathe r  contrive s a  los s equivalen t  t o hi s an d 
shows th e outcom e t o Marja n (Succes s Bor n o f  Adversi ty) . 
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Figur e 2  RETALIATIO N i n exampl e film .  Even t  2 2 correspond s 

to discovery of the smashed violin and damaging 

of the dolls by father. 

The validity of this interpretation was tested rather 
informally .  Twenty-thre e Fres h subject s wer e aske d t o nam e th e 
tw o mos t  importan t  event s o f  th e film .  Al l  o f  the m mentione d 
th e demolit io n o f  th e violin .  Eightee n subject s mentione d 
Marjan' s confrontatio n wit h th e destroye d doll s i n addition . 
Subject s wer e als o aske d t o describ e th e reaso n fo r  th e secon d 
event .  Sixtee n ou t  o f  eightee n mentione d som e equivalen t  o f 
Retaliatio n i n relatio n t o th e demolitio n o f  th e violin : 
'revenge '  ( 6 ) ,  'punishment '  (4 )  'retaliation '  ( 3 ) ,  'strikin g 
back '  (3 ) . 

The Retardin g Event s 

Determination of the setting function 

The retaliatio n plo t  uni t  contain s 
an d th e resolutio n o f  th e suspens e d 
2 t o 2 1 then ,  ca n b e regarde d a s ad d 
servin g a s a  dela y i n th e revelatio n 
les s tha n seve n minute s an d fort y s 
seems tha t  almos t  th e whol e narrat i 
nothin g happen s seem s impossible , 
conside r  th e structura l  function s 
detai l . 

bot h th e initiatin g even t 
iscours e structure .  Event s 
itiona l  discours e material , 

of  th e outcome ,  lastin g n o 
econd s i n ou r  case .  S o i t 
v e act s a s a  delay .  Tha t 

then .  Le t  u s therefor e 
of  thes e event s i n som e 
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If Events 2-21 do not belong to the kernel of the story, there 
ar e tw o possibl e function s withi n th e structur e left .  Firs t 
the y ca n ac t  a s unimportan t  sid e lines .  I n thi s cas e on e shoul d 
tr y t o incorporat e the m i n th e plo t  uni t  analysis .  I t  ca n b e 
easil y see n however ,  tha t  a  numbe r  o f  smalle r  an d a t  bes t 
loosel y connecte d cluster s wil l  emerg e a s point s o f  vie w 
determinin g affec t  states ,  tha t  is ,  intentionall y actin g 
character s shif t  frequently .  (Marjan ,  father ,  Robbi e an d mothe r 
al l  contribut e t o thes e events) .  Second ,  the y ca n serv e a s 
element s o f  th e settin g o f  th e story .  I t  i s  no t  unusua l 
practis e t o trea t  event s whic h ar e irrelevan t  t o a  plo t  a s 
element s o f  settin g o r  exposition .  (Se e Ge e &  Grosjean ,  1984 . 
Thes e author s als o applie d Lehnert' s  analysis) . 

To tes t  whethe r  th e latte r  o f  thes e function s doe s prevail ,  a 
new grou p o f  subject s wer e aske d t o generat e a  summary .  I t  wa s 
expecte d tha t  ver y fe w i f  an y o f  th e Event s 2-2 1 woul d emerg e 
i n th e summaries .  Thi s predictio n wa s base d o n Lehnert' s  mode l 
of  summarizatio n behavior ;  summarie s ar e buil t  o n pivota l  unit s 
of  th e larges t  clusters. ^  I f  summarie s mus t  b e short ,  sid e lin e 
event s wil l  b e omitted .  Further ,  i t  wa s expecte d tha t  settin g 
statement s woul d sho w u p tha t  ca n b e linke d t o Event s 2-2 1 .  3 1 
new subject s wer e aske d t o generat e a  summary -

The average length of the summaries was about six lines. 
Result s a s t o th e mai n actio n corresponde d ver y closel y t o 
thes e obtaine d i n th e answer s concernin g th e mos t  importan t 
moments .  O f  Event s 2-2 1 onl y father' s homecomin g wa s mentione d 
by 6  subjects .  Fou r  subject s mentione d th e wor d dinner .  Neithe r 
mothe r  no r  Robbi e wer e mentione d on e singl e time .  I t  seem s 
reasonabl e therefore ,  no t  t o trea t  Event s 2-2 1 i n th e sam e wa y 
as th e mai n actio n an d t o leav e the m ou t  o f  th e plo t  uni t 
structure . 

The summaries, short as they were, contained a great deal of 
settin g information ,  distinguishabl e fro m an y o f  th e Events . 
Paramoun t  wer e characterizatio n statements ,  mostl y concernin g 
father ,  wh o wa s depicte d a s a n unfeelin g authorit y o r  tyran t  b y 
sixtee n ou t  o f  thirty-on e subjects .  Furthermore ,  eleve n 
subject s characterize d th e relatio n betwee n Marja n an d 
father .  ('hatred' ,  'power' ,  'competition '  an d th e l i ke ) . 
Thre e subject s characterize d th e famil y an d on e Marjan .  Spac e 
limitation s preven t  u s fro m discussin g th e derivatio n o f  suc h 
settin g information .  Apar t  fro m fil m stylistics ,  Event s 11 ,  1 4 
,  1 5 an d 1 7 t o 2 0 pla y a n importan t  part ,  a s wil l  easil y b e 
seen . 
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Relations between retarding Events and the main action 

First, there are two Events that are directly related to the 
mai n act ion .  I n 9  fathe r  come s hom e an d i n 2 1 h e goe s t o hi s 
room .  The y d o no t  onl y functio n a s retardatio n tha t  build s u p 
suspense ,  bu t  mor e directl y heighte n it ,  b y makin g a  feare d 
negativ e outcom e mor e probable .  (Comisk y &  Bryan t  (1982 )  hav e 
show n tha t  suspens e i s maxima l  i f  a  protagonist' s  odd s ar e a s 
unfavourabl e a s possible. ) 

Secondly, the retarding material may be said to be indirectly 
linke d t o th e mai n actio n throug h th e setting .  I t  i s  difficul t 
t o expres s thi s two-ste p relatio n withi n Lehnert' s  plo t  uni t 
system .  Tha t  i s ,  settin g state s an d event s canno t  b e collecte d 
unde r  som e specia l  label .  Thi s i s probabl y du e t o th e fac t  tha t 
i n a  bottum-u p representatio n syste m instantiatio n o f  th e 
smalles t  primitiv e i s sough t  f irst .  An d i n Lehnert' s  system ,  a s 
i n others ,  thi s i s a  structur e havin g t o d o wit h th e 
realizatio n o r  non-realizatio n o f  a  goal . 

'HATRED' 

(Mancm.  Father ) 

M-  "settl e 

definitely " 

f i MALICIOUS 
U ACT M. 

) 

y 

h : 
STARTING OVER m:24 ••-. . 

MALICIOUS 
ACT F . 

)  22 .  2 3 

Ptarja n Fathe r 

Figur e 3  Extende d plo t  uni t  configuratio n incorporatin g 

setting information. See text. 
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A primitive affect state reflects satisfaction or non-
saticfactio n o f  th e need s o f  a  character .  However ,  i t  i s 
possibl e t o exten d an y give n plo t  uni t  wit h anteceden t  an d 
consequen t  units ,  whic h i n a  top-dow n stor y gramma r  drive n 
analysi s woul d fil l  th e slot s o f  a  separat e structura l  unit . 
Figur e 3  show s th e extension s whic h ar e supporte d b y settin g 
informatio n extracte d fro m th e summar y data . 

To begin with, the destruction of the dolls is a Malicious Act, 
sinc e th e settin g make s clea r  tha t  th e actor ,  father ,  i s  a  mea n 
person .  Furthermor e th e settin g give s u s furthe r  reason s behin d 
th e tw o mai n acts .  I f  th e relatio n betwee n Marja n an d fathe r  i s 
characterize d b y 'Hatred' ,  'Power '  o r  'Competition' ,  the n 
Marjan' s ac t  i s  als o par t  o f  a  Maliciou s Act ,  a  contrive d 
harmin g o f  th e othe r  producin g som e for m o f  enjoyment .  Th e 
father' s characte r  an d th e relatio n wit h hi s daugthe r  enabl e u s 
furthermor e t o conside r  th e possibilit y  tha t  th e struggl e i s t o 
continue ,  tha t  w e hav e witnesse d jus t  on e Retaliatio n episode . 
Thi s mean s tha t  th e Maliciou s Act s ar e Neste d Subgoal s 
subordinat e t o som e othe r  goal ,  fo r  instanc e 'settl e definitel y 
wit h th e other' .  An d tha t  thi s highe r  leve l  goa l  i s  satisfie d 
by a  successfu l  Maliciou s Act ,  bu t  i s  activate d agai n a s soo n 
as retaliatio n ha s take n place ;  thi s plo t  uni t  configuratio n i s 
calle d Startin g Over .  I t  i s  furthe r  supporte d b y th e las t  Even t 
i n whic h Marja n pensivel y look s a t  th e scissor s sh e use d i n 
destroyin g th e violin . 

RETARDATION AN D BI-DIRECTIONA L PROCESSING 

The extended plot unit configuration is gradually built up in 
th e subjec t  durin g th e processin g o f  th e film .  No w tha t  w e hav e 
sketche d th e mor e o r  les s complet e representatio n o f  th e stor y 
afte r  th e whol e fil m ha s bee n processed ,  w e ca n tak e a  close r 
loo k a t  th e dynamic s o f  retardatio n an d it s affectiv e 
consequence s durin g th e actua l  processin g o f  th e film .  Th e 
firs t  Even t  come s a s a  surpris e a s n o expositor y informatio n 
has bee n given .  Curiosit y i s arouse d a s t o th e reaso n fo r 
damagin g th e violin .  Th e representatio n i s no t  altere d ver y 
much b y Event s 2  t o 6 .  Event s 7 ,  8  an d especiall y 9  prepar e fo r 
a Retaliatio n an d a  Maliciou s Ac t  b y father .  Th e latte r 
expectatio n i s weak ,  however .  Simultaneousl y th e groun d i s 
prepare d fo r  understandin g th e reaso n behin d Even t  1 .  Thi s 
'backwar d inference '  i s  abou t  a s wea k a s th e 'forwar d 
inference '  o f  a  futur e Maliciou s Ac t  b y father .  Afte r  Event s 1 0 
and 1 1 bot h Maliciou s Act s hav e grow n i n probabilit y  an d th e 
interpersona l  them e Hatre d ha s com e up .  Event s 1 2 an d 1 3 d o no t 
chang e muc h i n th e probabilit y  value s o f  forwar d an d backwar d 
inferences .  Fourtee n an d 1 5 heighte n probabilitie s o f  th e 
inference s an d th e interpersona l  them e again .  B y no w i t  wil l  b e 
'certain '  fo r  mos t  recipient s tha t  Marja n committe d a  Maliciou s 
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Act and that the reason for it is Hatred. Here then a first 
basi s i s lai d fo r  th e Startin g Ove r  plo t  unit .  Event s 1 7 t o 2 0 
increas e th e probabilit y  o f  a  Maliciou s Ac t  b y fathe r  a s a 
retal iat ion .  Event s 2 1 an d 2 2 increas e th e expectatio n o f  a 
Retal iat io n t o a  maximum .  Th e las t  par t  o f  23 ,  wher e Marja n i s 
confronte d wit h th e puppet s complete s mos t  plo t  units :  father' s 
Maliciou s Act ,  (mutual )  Hatred ,  father' s supergoa l  t o settl e 
definitel y wit h Marjan ,  Retaliation .  Startin g Ove r  ma y b e 
weakl y activated .  Th e las t  even t  complete s thi s high-leve l  plo t 
uni t . 

This sketchy account of the process of plot unit formation may 
a t  bes t  serv e a s a  preliminar y versio n o f  a  theoretica l  subjec t 
protocol .  Sophisticate d experimentatio n i s neede d t o obtai n a 
'timetable '  representin g th e stat e o f  completio n o f  th e variou s 
plo t  unit s an d th e momentaneou s strength s o f  th e inferences . 
I t  ma y show ,  however ,  wha t  th e functio n o f  variou s retardin g 
event s ca n be .  Some o f  the m see m t o perfor m n o othe r  functio n 
tha n t o brin g th e progres s o f  th e stor y toward s a  resolutio n t o 
a hal t :  Event s 2  t o 6 ,  1 2 an d 1 3 ac t  lik e this .  The y contribut e 
t o suspens e i n tha t  the y furnis h th e 'additiona l  discours e 
mater ia l ' .  Event s 2  an d 3  ca n b e 'postdicted '  (se e Kintsch , 
1980 )  becaus e a  chang e o f  locatio n is ,  a s turn s ou t  soon , 
require d b y th e mai n action.Thi s insight ,  however ,  i s  no t 
realize d a t  th e moment  o f  thei r  presentation .  Event s 2 1 an d 2 2 
ar e als o merel y retarding ,  bu t  th e leve l  o f  suspens e i s s o 
hig h a t  tha t  point ,  tha t  the y ar e probabl y no t  experience d a s 
'unmotivate d chea p tr icks' .  Moreover ,  thei r  functio n i s t o 
rais e suspens e stil l  further ,  b y increasin g 'expectatio n 
strength'." •  Th e remainin g retardin g Event s see m t o hel p i n 'bi -
directiona l  processing'(Sternberg ,  1978) :  The y establis h 
forwar d expectation s whic h increas e suspens e an d a t  th e sam e 
tim e resolv e curiosit y du e t o gap s i n th e representatio n o f  th e 
stor y lef t  a t  a n earlie r  point .  Th e recipien t  i s thu s bot h 
rewarde d an d frustrate d a t  th e sam e tim e whic h a s ha s bee n 
note d b y othe r  researcher s (Kintsch ,  1980;Moyniha n &  Mehrabian , 
1 9 8 1 ) ,  i s  a  conditio n favourabl e fo r  maintainin g a  hig h leve l 
of  interest . 

Finally, we conclude that the cognitive representation of 
backgroun d knowledg e i n stor y processin g i s no t  t o b e neglecte d 
i f  understandin g i n som e dept h o f  affec t  i n th e processin g 
subjec t  i s  sough t  for .  Mor e specifically ,  a n accoun t  o f  suc h 
knowledg e i s neede d i n orde r  t o explai n wh y narrative s ca n b e 
arrestin g whe n nothin g o f  importanc e t o goa l  directe d actio n 
happens .  Representatio n system s base d o n bottom-u p processing , 
includin g Lehnert' s  proposal ^  see m t o b e buil t  o n primitive s 
involvin g a n implici t  notio n o f  goal-directednes s an d 
therefore ,  i n nee d o f  extensio n wit h unit s representin g th e 
stati c 'given '  (expositio n ,characterization ,  atmosphere )  i n 
relatio n t o th e dynami c 'new '  (goal-directe d ac t ion) . 
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NOTES 

1.  Tw o me n trave l  t o Scotlan d o n a  train .  I n th e luggag e rac k 
ther e i s a n od d lookin g parcel .  'Wha t  hav e yo u there?' ,  ask s 
one o f  th e men .  'Oh ,  that' s a  Macguffin.' 'What' s a 
MacGuffin? '  'It' s  a  devic e fo r  trappin g lion s i n th e 
Scottis h Highlands. '  'Bu t  ther e ar e n o lion s i n th e 
Scottis h Highlands' .  'Well ,  then ,  I  gues s that' s n o 
MacGuffin. '  (Fro m Spoto ,  1984) . 

2.  Moyniha n &  Mehrabia n presen t  evidenc e suggestin g tha t 
postponemen t  o f  knowledge ,  provide d tha t  i t  i s 
counterbalance d b y a  resolution ,  make s a  stor y b y fa r  th e 
most  preferre d amon g eigh t  alternativ e types .  I n additio n 
the y quot e source s fro m th e theor y o f  literatur e t o th e sam e 
effect . 

3.  We have ,  fo r  convenience ,  droppe d th e distinctio n mad e b y 
Lehner t  betwee n a  'family '  an d a  'cluster' .  We onl y spea k o f 
'clusters' ,  employin g th e ter m i n a  rathe r  loos e sens e 
synonymou s wit h 'groups' . 

4.  Frijd a (i n press )  coin s th e ter m 'expectatio n strength ' 
whic h refer s t o on e o f  th e majo r  determinant s o f  th e 
intensit y o f  emotio n i n general .  I t  i s  influence d b y factor s 
lik e tempora l  an d spatia l  proximity -

5.  I n researc h no t  reporte d here ,  a n empiricall y base d 
representatio n o f  th e sam e film' s narrativ e wa s sough t  fo r 
by followin g th e bottom-u p procedur e outline d b y 
Lichtenstei n &  Brewe r  (1980) .  Subject s wer e aske d t o 
indicat e in-order-t o relation s the y fel t  t o exis t  betwee n 
event s obtaine d before .  Subject s reporte d tha t  thi s seeme d 
impossibl e an d t o mak e n o sense ,  sinc e man y event s di d no t 
serv e an y purpos e i n term s o f  othe r  events . 
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