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Expertis e researc h ha s t o dat e focuse d o n th e typ e o f 
expertis e tha t  i s  expresse d i n temporall y extended , 
comple x performances .  However ,  ther e i s a  clas s o f 
expert s — commonl y referre d t o a s connoisseur s - -  whos e 
expertis e i s no t  expresse d i n complex ,  temporall y 
extende d performance s bu t  i n evaluativ e judgments . 

Do th e cognitiv e mechanism s tha t  ar e responsibl e fo r 
performanc e expertis e — e.g. ,  chunkin g -  als o suffic e t o 
explai n connoisseurship .  I n on e o f  th e fe w systemati c 
studie s o f  connoisseurship ,  Solomo n (1997 )  foun d tha t 
experts '  description s o f  wine s wer e mor e comple x tha n 
thos e o f  novices .  Thi s findin g suggest s tha t  win e tastin g 
practic e trigger s a n increas e i n perceptua l  subtlety ,  a s 
c o m m on sens e woul d suggest ,  rathe r  tha n a  decreas e i n 
subjectiv e complexit y vi a chunking . 

Musi c straddle s th e distinctio n betwee n performanc e 
and judgment .  O n th e on e hand ,  musician s ar e 
performanc e experts .  O n th e othe r  hand ,  th e qualit y o f 
musi c ca n onl y b e measure d throug h a n evaluativ e 
judgment .  W e ar e intereste d i n th e connectio n betwee n 
performanc e expertis e an d evaluativ e judgmen t  i n music ? 
Performanc e expertis e shoul d lea d t o reduce d stimulu s 
complexity .  However ,  i t  i s  unclea r  h o w thi s wil l  effec t 
evaluativ e likin g judgments . 

The purpos e o f  thi s stud y wa s t o determin e ho w 
musica l  expertis e influence s likin g o f  musi c withi n an d 
acros s styles .  W e aske d novices ,  jaz z musician s an d 
bluegras s musician s t o judg e shor t  jaz z improvisation s 
wit h respec t  t o bot h complexit y an d liking .  W e als o aske d 
participant s t o describ e th e reason s fo r  thei r  judgments . 

Method 

Sixty-fou r  undergraduat e student s (musica l  novices) ,  1 2 
jaz z musician s an d 8  bluegras s musician s rate d 4 0 jaz z 
improvisation s fo r  complexit y an d likabilit y o n 7-poin t 
scale s i n tw o sessions .  A t  th e en d o f  th e secon d sessio n 
th e subject s wer e aske d t o describ e wha t  make s on e piec e 
of  musi c mor e o r  les s likabl e tha n another . 

Resul t s 

Likin g rating s wer e regresse d ont o th e complexit y rating s 
fo r  eac h grou p o f  listeners .  A s show n i n Tabl e 1 , 
complexit y predicte d likin g fo r  th e novice s bu t  no t  fo r 
eithe r  exper t  group . 

Tabl e 1 :  Regressio n analyse s (likin g regresse d ont o 
complexity )  fo r  novice s an d exper t  listeners . 

Listener s R R 
Novice s 
Jaz z 
Bluegras s 

35.0 2 
3.3 1 
ns 

.6 5 

.1 5 

Qimlrali r 

Furthe r  analyse s indicate d tha t  expert s (jaz z an d 
bluegrass )  di d no t  perceiv e th e improvisation s a s les s 
comple x compare d t o novices ,  F  =  .94 ,  g  >  .30 .  However , 
ther e wa s a  marke d increas e o f  likin g wit h increase d 
expertise ,  M =  3.4 ,  4.0 ,  an d 4. 8 fo r  th e novices ,  bluegras s 
and jaz z listeners ,  respectively ,  F  =  15.65 ,  e  <  05 . 

We code d bot h novic e an d exper t  response s t o th e 
questio n o f  wha t  make s on e piec e o f  musi c mor e o r  les s 
likabl e tha n another .  A s Tabl e 2  shows ,  novice s an d 
expert s ar e bot h concerne d wit h whethe r  the y understoo d 
th e music ,  bu t  otherwis e the y differe d i n tha t  th e novice s 
focuse d primaril y o n th e musi c itself ,  whil e th e expert s 
focuse d primaril y o n h o w wel l  i t  wa s performed . 

Table 2: Verbal responses of novices and experts. 

Categor y Novices ^ 
Listene r 
Performe r 
Misc . 

115 
2 
19 

Expert s 

59 
7 2 
0 

T 

Discuss io n 
The dat a d o sho w tha t  likin g wa s systematicall y relate d t o 
complexit y fo r  ou r  novic e listener s bu t  no t  fo r  experts . 
Furthermore ,  musica l  trainin g doe s no t  lowe r  th e 
subjectiv e complexit y o f  jaz z improvisations ,  bu t  i t 
change s th e relationshi p betwee n complexit y an d liking . 
Likin g increases ,  bu t  i t  become s mor e independen t  o f 
complexity .  Furthermore ,  thes e effect s transfe r  fro m on e 
styl e o f  musi c t o another .  Althoug h chunkin g certainl y 
has t o b e a  par t  o f  an y complet e theor y o f  musi c expertise , 
th e chunkin g hypothesi s cannot ,  b y itself ,  explai n thes e 
trainin g effects . 
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