oOHEL A 0CGol 008IHoO OY0 B63ULIO | R3O0 53AHU X 2019/2969
A 55Xo A UBoM | SEEKOSY | >2INo>/USKUCX A +ZUZUS0 OSX FTXOZ %
110000 X UgHtoO oMEB05. 0ol O8EC oH Uottol | ESCLSOH/KUo0Oo, +L00/
toCAZIH 1 53M8H 18U Ho 102 km O8X SEoOol | EEOBHUSO, A L5006 | ZUAoI
SCok3W8l, 0O8IHoO o K30 [olL8R X3l XC8KAoY >[8I%Ko A SLEO0O2
oRREA O 1ol +SAOZULI A 5HBolo AZO 08X EAZ0 ZloOod8l, SOSECE A
1+2%005 | 52UANol 1180. 0000 tolAZI+ A 3XX8+ 03X ELcRol 2 +8HHEY OZO
3THo5/+oOoUoM WU 30380 OSX UZO50 8A O [+ EX% oUSlIoE A +XOL3E
| SCRol 8A 5X00oA | 52UAol/ol8lol, oUsHoO 208KIo X3Ao | +ZL3CLoR2I |
+2K0Z A 320O3L0300l, A 3+8UU3Lo A ol8AYo | tRoOOZt TKKLEO 038K00
CoC8R oUSlIoE EUZUS0 EHHO8IHEHN Y80 38003, Lotto IZH3IHEI +2O0ZALI
> 3030208l SAAZOol3l A SECOSUYet KIS0 USLoXXo A USLH80IL X
Uottol.









The Shore is the Land is a project by Blgees Zuhair that began in 2019
and seeks to consider migration histories and seafaring from the per-
spective situated within the Libyan coast. Building on the context of
Zuwara, a seaside city situated 102 km west of Tripoli, and home to
an Amazigh community, the project considers how indigeneity and
movement are co-constitutive and made visible through social ritual,
architectural formations, and local imaginaries. The city today is one
of the main departure points for migration to Europe from Libya and
by thinking through space-making, spatial memory, and social activ-
ism, the aim is to expose the multiple ways in which mobility is imag-
ined and practiced, and becoming an example of a mechanism to be
able to consider how maritime space is modulated by movement, and
what are the ways in which curatorial and documentary practices can
engage and contribute to such context.



