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The Shore is the Land is a project by Blqees Zuhair that began in 2019 
and seeks to consider migration histories and seafaring from the per-
spective situated within the Libyan coast. Building on the context of 
Zuwara, a seaside city situated 102 km west of Tripoli, and home to 
an Amazigh community, the project considers how indigeneity and 
movement are co-constitutive and made visible through social ritual, 
architectural formations, and local imaginaries. The city today is one 
of the main departure points for migration to Europe from Libya and 
by thinking through space-making, spatial memory, and social activ-
ism, the aim is to expose the multiple ways in which mobility is imag-
ined and practiced, and becoming an example of a mechanism to be 
able to consider how maritime space is modulated by movement, and 
what are the ways in which curatorial and documentary practices can 
engage and contribute to such context.


