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Girki muro meyelle ekedimiee é&ski k(idi ngurtai daha ndoni yé deledi yé hokora
tusa-a yé adaga-a yé terih n@ Libiya du togusi &iT yée ngartii. Owonni, nisturu
ni kadi a koi kinjigi-T yunu budi ¢uwudurru kor du yékindirie, tunda arrangura
kor du, tahasusa yé tira (menheja) yé kiye yé yila $isa mundu hu duna yendiri.
Gunna du mura du ngo karaduda-a budi duna ¢endudo yugonnaa ha. Yuna
duna yendiria, ndogudi di gunt ; dagi di, guru ada mura: Anturb(luji yé abi
yé yili ammaa-a (gender) yé terih-3 yé ka-a yé edemma yé musika-a yé karaa
ndogusaa-a yé din-a yé blrne kara-3 yé Seese-a yé gbne kara-a yé&, méde karaa
ada ha hokindia yé taraktuda-a yé kayuga hunda y&. Tunda gunna du barada
tira éski-todurkuda ha yé soiia yé he yibeduda ni, zaga deledii di ni, karaa
istaamar-a du bu yuna togusudad ha su arbiduda-a ha duna yendiri. Girki,
kéi kée ada gunna hoktundu ni, turo turo ho etterc¢inie ni, minbar baradida-a
yé arbidida-a yé hurgusda-a yée. Libiya du yé yuga yé gunna. Médi « Karaa
Libiyaa-a » ha zab¢indu yibeyindu ni, hana-yodurkie yingal du. A gu yingal du

meyelle-d ¢er hund médi « Girki » di ¢on. NdGrtu huna ni, hokti yé cabti yé.
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Lamma aims to provide a forum for critically understanding the complex
ideas, values, social configurations, histories, and material realities in Libya.
Recognizing, and insisting on, the urgent need for such a forum, we give
attention to as wide a range of disciplines, sources, and approaches as possible,
foregrounding especially those which have previously received less scholarly
attention. Thisincludes, butis notlimited to: anthropology, art, gender, history,
linguistics, literature, music, performance studies, politics, religion, and urban
studies, in addition to their intersections, their subfields, the places in between,
and critical, theoretical, and postcolonial approaches to them. Lammais a space
where these fields interact and draw from one another, and where scholars
and students from inside and outside of Libya gather to redefine and reshape
“Libyan Studies.” We believe that access to research is not the privilege of a few
butthe right of all and that knowledge production should be inclusive. For these

reasons the journal takes its name from the Arabic word lamma “a gathering.”



C ONTE NTS

N

The Tuareg Dialect of Ghat in 1850 9
Lameen Souag and Adam Benkato

Methods and Sources for a New Generation of Libyan Studies: A Roundtable

Introduction 85
Leila Tayeb
Research on Language in Libya 89

Adam Benkato

Challenges and Promises Related to Research on 97
Women and Public Space in Tripoli, Libya
Fathia Elmenghawi

Field Research in Libya 105
Asma Khalifa
Knowing Libya: Ethnography 111
Leila Tayeb
Libyan Studies: A Call to Sociology 117

Amina Zarrugh
Responses to Ali Ahmida, Genocide in Libya

Uncovering Concealed Pasts, Centering Silenced Knowledges 131
Khaoula Bengezi

Qtelni ash-shar 137
Ouissal Harize

Rising from Shar: A Meditation on the Future of our History 141
Khaled Mattawa



Ayt Innej: The Oasis Folks
Ibrahim al-Imam translated by Safa Elnaili

Review of In Vested Interests: From Passion to Patronage,
The AbdulMagid Breish Collection of Arab Art
N. A. Mansour

Review of Women in the Modern History of Libya
Tasnim Qutait

Review of Religion as Resistance:
Negotiating Authority in Italian Libya
Ali Abdullatif Ahmida

loslyg Log Lud & andayl Hgidllg §jlos)l domog s}’ durwgo
)9l 5yl

153

167

171

175



We are thrilled to present the second issue of Lamma to our read-
ers and colleagues. Our hope, as with our inaugural issue, is that
the contributions here open up space for interrelated discussions
on a variety of topics, almost all largely neglected in the contem-
porary scholarly study of Libya. The focal point of this issue is
the reflective contributions by members of a roundtable discus-
sion ‘Methods and Sources for a New Generation of Libyan Stud-
ies” which was organized by Leila Tayeb at the MESA conference
in 2020. We also mark the publication of Ali Ahmida's watershed
book on genocide in colonial Libya with a trio of responses. As
ever, we believe in the generative power in dialoguing with and
between works of art, literature, and scholarship as we seek to
shape and re-shape new discussions on, about, from, and in Libya.

We also call for submissions to our upcoming issues, and
especially encourage those whose work touches on Libya in some
way but who have not typically thought of it as being part of a
‘Libyan studies, and those whose research and creative work on
Libya may not find engagement in typical academic outlets. We
accept works in English, as well as any language of Libya. For sub-
mission guidelines, please consult our website.

Finally, it remains to thank our contributors for entrusting
us with their work, our publishers, Madghis Buzakhar for trans-
lations into Tamazight, Wesaal Gibril for the wonderful recre-
ation of traditional Ghadamsi numerals and punctuation, Nasser
Meerkhan for help with translation into Arabic, Moad Musbahi,
Blgees Zuhair; and all the above as well as our readers for their
patience and support.

THE EpITORS
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