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Abstract

Textual editing has remained an underexplored area within literary
studies in Afghanistan. This study investigates the knowledge of
paleography and the editorial methods employed by several Afghan
scholars, with the aim of clarifying the approaches to textual editing in
the country during the 20th century. Drawing on bibliographies and
indexes of articles from leading Afghan literary and historical periodicals
such as Kdbu/ (Kabul Literary Association), Aridna (History association
of Afghanistan), Zhwandnn (Ministry of Information and Culture), and
Khorasan (Dari Institute of Language and Literature), this study identifies
and analyzes the editorial work of four prominent scholars: Khal-
Muhammad Khastah, Sarwar Guya I‘timadi, ‘Abd al-Ra’uf Feksi Saljuq,
and Muhammad Husayn Behruz. The findings reveal that Afghan text
editors often faced considerable challenges, most notably limited and
difficult access to manuscripts preserved in international libraries. As a
result, they frequently relied on locally available sources, which were
sometimes unverified or based on single manuscript copies.
Furthermore, core components of modern critical editing such as
comprehensive manuscript description, systematic collation, and
documentation of variant readings were often overlooked. This study
offers new insight into the field of paleography in Afghanistan and
provides a preliminary reassessment of its textual editing practices and

key contributors during the 20th century.
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Introduction

In Afghanistan, the field of paleography and textual editing has not been
cultivated with the same vigor as in neighboring Iran and the Indian
subcontinent, where a long tradition of manuscript studies exists!.
Nonetheless, a number of Afghan scholars in the twentieth century
attempted to edit classical Persian texts, whether literary, historical, or
poetic, and thereby contributed to the country’s emerging scholarly
culture.

I A primary obstacle to the development of textual criticism in Afghanistan during the
twentieth century was the way Afghan nationalists approached Persian literary and
historical texts. The government's goal of compiling an exclusive Afghan national
history meant that publishing ancient Persian histories was often deemed
counterproductive to their political goals. Because these histories did not focus on
events related to the Afghan/Pashtun people, government publishing institutions
showed no interest in them. The essential problem was the absence of the "desired"
histories, necessitating their creation. As Jawan Shir noted, crafting and inventing a
continuous history that portrayed Afghanistan as an ancient homeland perpetually
belonging to the Afghans were crucial activities for these nationalists.

While the relationship between the Persian language and nationalism in
Afghanistan requires dedicated study, Jawan Shir briefly affirmed its necessity, calling it
a vital way "to fill a gap in the historiography of Afghanistan" (Jawan Shir, 2012, pp. 6,
115). These policies became particularly explicit and apparent during the reign of king
Muhammad Zahir (r. 1933—1973). During this period, the Afghan government
attempted, instead of publishing texts, to selectively rewrite the essence of the country’s
history, identity, and culture based on ethnic preferences. For example, Ghulam
Muhammad Ghubar, instead of publishing the Tarikh-i Apmadshabi, wrote “Ahmad Shakh
Baba” (Kabul, 1943). Sarwar Guya, instead of publishing Tarigb-namah-"i Herat,
published the “Abidit-i nafisa’i Hera?” [/Precious Monuments of Herat] (Kabul, 1937).
Rida Ma’il, instead of publishing the Tagkirah-i Muhammad Rida Barnabadi, wrote the
“Mirzayan-i Barnabad’. ‘ Aziz al-Din Wakili, instead of publishing Tarikh-i Husayn-Shabi,
wrote Durrat al-zaman fi” Tarikh-i Shab-Zaman (KKabul, 1958).
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This study seeks to document and analyze these editorial practices. To
do so, I first provide a general overview of paleography in Afghanistan,
followed by a discussion of the historical circumstances that shaped
access to manuscripts and the feasibility of editing projects.
Subsequently, I divide Afghan textual editing into distinct phases: from
its beginnings in the 1930s, through the 1970s—1980s when the Academy
of Sciences became the institutional center of editorial work, and finally
into the later decades of the century. Within this framework, I examine
the approaches of four paleographer and text editors in particular: Khal-
Muhammad Khastah, Sarwar Gaya I'timadi, “Abd al-Ra’af FektT Saljaqi,
and Muhammad Husayn Behraz2. My purpose is, not only to highlight
their individual paleography and text editing methods and achievements
but also, to evaluate the broader intellectual context in which they
worked. Their limitations, which included restricted access to manuscript
collections abroad and a shortage of technical training in codicology,
should be acknowledged. Yet, their efforts constitute an important
chapter in the history of Afghan scholarship.

In this research, we first identified the works of each individual by
consulting bibliographies and article indexes from various Afghan
journals. In the second step, we studied, reviewed, and critically evaluated
these works.

Paleography in Afghanistan (Nuskha-shinasi dar Afghanistan)

If we set aside the works published in the traditional text editing style
common in sub-continent between the reign of “Abd al-Rahman Khan
(1880-1901 CE) and the eatly years of Zahir Shah (1933-1973 CE),
paleography in Afghanistan can be said to have begun with the writing

2'This study does not address the relatively more familiar figures of text editors in
Afghanistan, and historical texts from the last two centuries are not within the scope of
the current study.
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of articles in Majalla-i Kabul/ (first issue on June 6, 1931) and Majalla-
Adabi Herat (first issue on March 6, 1932).

The main researchers at this stage included Sarwar Guya I"timadi (1901—
1967 CE), Muhammad Ibrahim ‘Alamshahi Ghaznawi (1905-1978 CE),
Nur Muhammad Kahguday (1900-1973 CE), ‘Abd al-Hayy Habibi
(1910-1984 CE), ‘Abd Allah Afghani-Nawis (1897-1972 CE), Qati
‘Abd Allah Kabuli (1868-1943 CE)3, and othets. These scholars, who
either had access to manuscripts in the National Museum of Afghanistan
in Kabul or used their own private collections and those of others, began
to write articles about manuscripts. From the very first issue of Majalla-
Kabul, various paleographical essays can be found.

At the end of 1932 (1311 SH), the Kabul Literary Association (Anjuman-
i Adabi-yi Kabul) began publishing a year book or almanac (Saludmab-
majallab-i Kabul) whose content differed from that of the journal. In the
Salnamab, paleographical articles were primarily devoted to the
introduction of manuscripts, including several from the Kabul Museum.
For instance, in 1935 (1314 SH) Sarwar Guya I'timadi introduced fifty-
eight manuscripts, and in 1936 (1315 SH) Ahmad-*Ali Kuhzad desctibed
twelve manuscripts, six miniatures, and four albums (murraqa’) from the
Kabul Museum in the Sa/ndamah- 7 Kabul.

The publication of paleographical articles in the Salnamah and also
Kabul’s literary Journal continued until 1940 (1319 sh.), when the Kabul

Literary Society was renamed “Pashto Tulana,” and the language of the

3 Sarwar Guya wrote about Qarl ‘Abd Allah Kabulf’s paleography skills:

“Moreover, in editing and revising the divans of poets and unique manuscripts, I
endured much hardship, and after meticulous collation—which was his own particular
method—he transcribed most manuscripts in his own elegant and beautiful
handwriting.” (Sarwar Guya, Magalat, Vol. 2, p. 337).

4 See. Sarwar Guya, “Ba‘di ag nuskha ha-yi nayab-i galami-yi Kabul”, Salnamab-i Kabul,
(Kabul: Kabul literary association, 1935), 173-188 & Ahmad Al khan Kuhzad, “Muzab-
7 Kabul”, Salnamah-7 Kabul, (Kabul: Kabul literary association, 1936), 269-300.
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publication was changed to Pashto. The last Persian-language issue was
no. 11, vol. 9, published in Jaddi (December—January) 1319 Shs.

With the change of language in Majallah-i Kabul, literary scholars sought
another outlet to publish their work. This opportunity arose with the
launch of Aryana, the journal of the Afghanistan Historical Society
(Anjuman-i Tarikh-i Afghanistan), under the editorship of Ahmad-"All
Kuhzad in February 1943 (Dalw 1321 Sh.). More serious paleographical
research—such as cataloguing, introducing manuscripts, and translating
paleographical articles from English and Urdu—was carried out in this
journal by a younger generation of scholars, including Khalilullah Khalili
(1907-1987), Fekti Saljuqi (1909-1969), “Ali Asghar Bashir (1919-1981),
Muhammad $alih Parwanta (1912-1990), Rida Ma’'il Hirawi (1922—
1995), and Muhammad-Husayn Behruz (1929-2019). For example, in
the very first year of publication, Salih Muhammad Parwanta introduced
forty-three manuscripts from his private library in four articles under the
title “Kitab wa Kitabkhana” (“Book and Library”).

At the same time, joutnals such as Adab (founded in 1952/1331 Sh.) and
Zhuwandsin also occasionally carried short pieces on manuscripts, but the
main focus of paleographical work remained in the Historical Society and
Apyana.

During these years, whenever a rare or valuable manuscript surfaced,
scholars took the opportunity to introduce it. For example, in 1959 (1338
SH), while preparing a catalogue of the manuscripts in the Kabul
Museum, Khalilullah Khalili came across a rare copy of the collected
works of Hakim Sana’i, which led to a monograph titled “Nuskha-1 nadir
az Kulliyat-i Athar-i Hakim Sana’t Ghaznawt” (“A Rare Manuscript of
the Collected Works of Hakim Sana’i Ghaznawi”), published by the
Ministry of Education (Wizarat-i Ma arif).

5 See. Aria Fani, Reading Across Borders Afghans, Iranians, and Literary Nationalism, (Austin:
University of Texas Press, 2024), 151.
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Despite the historical importance of its holdings, manuscript research
remained a marginal discipline in Afghanistan compared to other literary
studies. This marginalization is underscored by the fact that only a single
international conference devoted exclusively to manuscripts is recorded
over the span of nearly a century.

This event, the International Conference on the Study of Manuscripts,
was held at Kabul University from July 31 to August 4, 1967. It was
attended by 32 scholars representing 12 countries, including the
UNESCO delegation®. Crucially, the conference was not a domestic
initiative but was held with the financial and logistical support of the
UNESCO Project for the Study of Civilizations of Central Asia; the
Afghan government and its Ministry of Information and Culture served

primarily as the local organizer.

In addition to scientific sessions, the conference featured an exhibition
displaying approximately 200 rare manuscripts borrowed from
Afghanistan, Czechoslovakia, France, India, Iran, Pakistan, the Soviet
Union, Turkey, England, and Yugoslavia. The meeting report, translated
into Persian by Kazem Ahang, reveals the conference’s broad regional
agenda [2]. Key objectives included:

e examining and implementing scientific preservation methods for
manuscripts;

e cnhancing manuscript catalogs in accordance with international
standards;

e cxpanding relevant institutions for acquiring rare manuscripts and
documents; and

e promoting microfilming and improving access to rare resources for

scholars in the region’.

6 Kazim Ahang published the report of this meeting in Aryanda journal. See. “Seminar-i
bayn al-milali-i nusakh-i khatt?”” 4ridna, No. 272, 1346 [/1967], 109-116.
7 Ibid, 112.
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Although a joint domestic and international committee was formed to
follow up on the seminat's resolutions, no published record of its
subsequent meetings or activities in Afghanistan has been found in
Kabul publications.

Periodization of Text Editing in Afghanistan

Establishing a clear periodization of text editing in Afghanistan is
relatively difficult. After reviewing the works of many editors from the
late nineteenth century to the 1980s, their editions can, in general, be
placed into three broad categories.

The first group consisted of traditional text editors (musahhihan-i
sunnatl) whose methods were influenced by those of editors in the
Indian subcontinent and Central Asia, and were largely similar to the style
used in lithographic editions. In this method, an editor would prepare a
text based on personal taste, using one or several manuscripts. The work
would then be copied in the hand of a calligrapher and published without
the necessary research, introduction of the manuscripts, or record of
variant readings. Among this group can be mentioned the editors of
Bidil’s Divan under the patronage of Sardar Nasr Allah Khan—such as
Muhammad-Ya‘qub Adib Farahi—together with the editors of Pand-
nama-yi Dunya wa Din (Kabul: Matba‘a-yi Dar al-Saltana, n.d.), Diwan-i
‘A’isha Durani (Kabul: Matba ‘a-yi Sarkari, 1299 AH), and individuals
such as Khal-Muhammad Khastah (Kabul: Ku/liyat-i Bidil), “Abd Allah
Sarwistani (Lahote: Dawan-i Ahmad Jam Zbindapil, Anis al-ta’ibin), *Abd
Allah “Ayshi Qandahari (Lahore: Risala-yi Mazarat-i Harat), and Munshi
‘Abd al-Katim Ahrari (Herat, 1308 SH: Risala-yi Mazarat-i Harat), among
others. These editions had numerous errors and inaccuracies. For
example, ‘Abd Allah ‘Ayshi, the editor of Risala-yi Mazarat-i Harat,
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through excessive intervention and manipulation—adding chapters of
his own—essentially produced an entirely different works.

The second group consisted of editors who had connections with literary
circles in Iran and whose work was almost in line with the text editing
methods of scholars at the Bunyad-i Farhang-i Iran (Iranian Cultural
Foundation). The period of this group roughly spans the 1960s to the
1980s (1340s—1360s SH). In these editions, one finds introductions,
descriptions of the manuscripts, annotations, indexes, and in some cases
records of variant readings in the footnotes. Among this group were
‘Abd al-Hayy Habibi, Rida Ma’il Hirawi, ‘Ali-Asghar Bashir Harawi, and
Muhammad-Husayn Behraz, among others. Most of these researchers
were employees of the Afghanistan History Association (Anjuman-i
Tarikh-i Afghanistan) and later the Academy of Sciences (Akadami-yi
“Ulam), while some worked for the Ministry of Information and Culture,
publishing articles in that ministry’s journals such as Zhwandiin, Kitab, and
others.

The third group included scholars whose method of editing was
intermediate between these two approaches. Their works contained
valuable introductions and annotations, but they paid less attention to
providing precise descriptions of manuscripts or recording variant
readings. Among this group were ‘Abd al-Ra’af Feksi Saljuqi, “Ali-
Ahmad Kuhzad, Sarwar Guya 1'timadi, and later Ghulam Faruq Nilab
Rahimi.

Text Editing in the 1970s and 1980s
In the 1970s, Afghanistan’s literary environment experienced significant

growth in terms of publishing classical texts. Many literary works were
published in Kabul in connection with state-sponsored conferences

8 [Sayyid Asil al-Din ‘Abd Allah Va'iz|, Risalah-"i Magarat-i Herat, Edited by Fekri Saljugi,
(Kabul: Matba‘ah-’i dawlat, 1343 [/1964]), 12.
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attended by both domestic and foreign scholars. Among these
publications were the Guzida-yi Athari Amir Kbhusraw-i Balkhi (1353 SH /
1974, Bayhaqt Publications), Dagigi-nama (1975, Bayhaql Publications),
and the works of Hakim Sana’i, including a facsimile of the Kulliyar-i
Ash‘ar (1356 SH / 1977, Bayhaqi Publications), preserved in the
manuscript library of the Ministry of Information and Culture in Kabul.

In the following decade, particularly during the presidency of Babrak
Karmal (r. 1979-19806), major changes occurred in the government’s
cultural policies and in the publication of texts. The establishment of
literary and artistic unions became part of state policy. The Union of
Afghanistan Writers (I##hadiyya-yi Nivisandagan-i Afghanistan) marked a
turning point in Afghanistan’s literary movement. With less state
interference and oversight, writers and poets received greater support,
leading to the publication of dozens of works including poetry, short
stories, and literary research. Among its initiatives was Zbwandin’, the
union’s journal, which appeared regularly throughout the 1980s and was
considered one of Afghanistan’s best literary journals. Other cultural-
literary organizations founded in this period included the Artists’ Union,
which published Honar, and the Writers’ Association, which issued
Qalam.

During this era, the government also placed importance on the various
dialects and languages spoken across the country and established
institutes in different ministries. For example, the Hazara National
Solidarity Council (Shara-yi Insijam-i Milliati Hazara) was founded,
publishing the journal Gharyistan, which became one of the capital’s most
respected periodicals. Within the Ministry of Tribes and Nationalities,
the Institute of Languages and Literatures of Brotherly Nationalities

9 In Afghanistan, two periodicals named Zhwandzin have been published: the first was a
weekly magazine with a socio-cultural approach and was published by the Ministry of
Information and Culture. The other publication had a literary approach and was
published in the 1980s by the Afghanistan Writers' Union.
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(Institiit-i Zaban-ha wa Adabiyyat-i Milliat-ha-yi Bardadar) was also established,
consisting of wvarious departments and and published specialized
journals, such as Yz#/diz for Uzbek languages and Gurash for Turkman.
These bodies made notable achievements in organizing literary
gatherings and publishing journals.

Book printing also accelerated in this period, with the establishment of
the R7’'asati Nasharat (Publications Directorate) under the State
Committee for Printing and Publishing (Kumitah-i Dawlati-yi Tab* wa
Nashn). A modern printing press with offset capability was imported
from East Germany, enabling the reproduction of high-quality texts.
Using this press, several major classical works were published in offset
editions based on earlier Iranian prints, including:

Shahnamah-i Firdawsz (1361 SH / 1982, State Printing House)
Mathnawi-yi Ma ‘nawt, ed. Nicholson (1366 SH / 1987, State Printing
House, under the efforts of Nur Allah Taliqani)

® Tarikh-i Bayhagi, ed. ‘Ali Akbar Fayyaz (1364 SH / 1985, State
Printing House)
Guzidah-'i Ghazaliyyat-i Shams, ed. Muhammad Rida Shafi'T Kadkani

®  Divan-i Hafiz, ed. Ahmad Shamla (1365 SH / 1986, State Printing
House)

® Tah/il-i Ash'dr-i Nasir-i Khusraw by Mahdi Muhaqqiq (1365 SH /
1986, Institute of Dari Language and Literature)

®  Divan-i Nasir-i Khusraw, ed. Mujtaba Minavi (1366 SH / 1987,
Institute of Dari Language and Literature)

®  Safar-namah- i Nasir-i Khusraw, ed. Nadir Vazin-pur (1370 SH / 1991,
Institute of Dari Language and Literature)!0.

10 T am grateful to Dr. Muhammad Yunis Tughyan Sakai and Dr. Farid Bizhan for
providing this information.
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The Literary Movement of Textual Criticism in the Academy of
Sciences of Afghanistan

Upon the rise of the Khalq (People)'s Democratic Party of Afghanistan,
the new regime made the publication of historical texts a priority. They
sought to challenge and replace the historical narratives created during
the previous kingdom by the Ministry of Education and the Historical
Association of Afghanistan. The goal was to illuminate the obscured
aspects of culture and the unwritten parts of history. These intentions
were even reflected in the forewords of books. For example, in the
opening message of Jaridah-i Balkh, Bariq Shafi'i, the Minister of
Information and Culture at the time, expressed the hope that more
classical and past texts could be published within Afghanistan!!.

In this context, in 1985, through the cooperation of Muhammad Ya“qub
Wahidi Jawzjani and the efforts of “Abd al-Hayy Habibi and "Abd al-
Majid Sarbaland (then Minister of Information and Culture), a number
of microfilms of manuscripts from Soviet scientific repositories were
provided to the Afghan government by Soviet officials. These microfilms
were handed over to the National Archives of Afghanistan by the
Cultural Relations Department of the ministry for preservation and use!2.
Some of these microfilms were later utilized in the textual editing projects
of Afghan scholars during the 1980s, including the edition of Tujfat al-
Ahbab by Ubihi.

Close ties were established with the Soviet Union and its autonomous
republics. Advisors—often Persian-speaking Tajiks and Uzbeks—were
assigned to some institution. Within the Academy of Sciences, Dr.
Tutsun-bay Ni‘mat-zada (1926-2008) and Hakim Qurbanov served as

11 See. Muhammad Mu’min, Jaridab-i Balkh, Ed. by Ma'il Hirawi, (Kabul: Bayhaqi
publishing house, 1357 [/1978)), [First page].

12 Hafiz Ubihi, Lughat namab-'i Tubfat al-ahbab, Ed. by Husayn Farmand, (IKabul:
Institute-i zaban wa adab-i Dari, 1367 [/1988]), Eleven.
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Translator and advisors, assisting researchers in their literary and
historical studies. Sayf Allah Sa‘idov (1936-2018) was the cultural attaché
at the Soviet Embassy in Kabul during this period, organizing numerous
cultural programs in cooperation with literary institutions. Tajikistani
scholars such as Dr. Khuday-nazar ‘Asa-zada (1941-2014), Dr. Rashan
Rahmani (1941), and Dr. ‘Abd al-Nabi Sattar-zada (1941) also
collaborated with Kabul University during these years.

In line with this orientation, the government established the Center for
Languages and Literature within the Academy of Sciences, comprising
institutes for Dari, Uzbek, Pashto, and other languages. The creation of
this center, considered a milestone in Afghanistan’s language policies,
aimed to edit and publish literary texts, compile catalogs of Afghan
printed works, and prepare bibliographies of sources for Persian
literature from the past three centuries. This literary hub, under the
guidance of three senior figures of Persian literature in Afghanistan—
‘Abd al-Ahmad Jawid (1927-2002), Rida Ma’il Hirawi (1922-1995), and
Amir Muhammad Athir (1915-1989)—engaged a younger generation of
ambitious scholars, including Husayn Farmand, Nasir Rahyab (1954-
2024), Sara Mujaddidi, and Parvin Sina (1956), in textual editing and
bibliography. Alongside them, other researchers such as Husayn Na'il
(1931-1997), Muhammad Ya'qub Wahidi Jawzjani (1932), and

Muhammad Husayn Behrtz also collaborated with the center.

During this period, the center successfully published several works, such
as Tulfat al-Ahbdb by Ubahi (1988), Akbbiri Al-i Barmak (1982), ‘Igd-i
Surayya (1983), and Nawibh-ha-yi Dastnawis-i Jami (1986). In the 1980s,
Khurasan, the journal of the Institute of Dari Language and Literature of
the Academy of Sciences, paid more attention to paleography than other
journals. Husayn Na'il, Nasir Rahyab, and Sarwar Pakfar were among its
editors.

At the same time, some texts that had already been published in Iran or
the Soviet Union were reprinted in Afghanistan with only brief
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introductions or occasional additional annotations. Among these works
wete Tarikh-i Bayhagr, ed. "Ali Akbar Fayyaz (with an introduction and
supplementary notes by Muhammad Sarwar Humayun, 1985); Tadbkira
al-Tawarikh of ‘Abd Allah Kabuli, ed. Shams al-Din Nuar al-Dinov
(transliterated from Cyrillic to Perso-Arabic script by Jalal al-Din Sidiqi,
1986); Namih-ha-yi Dastnawis-i Jami, ed. ‘Isam al-Din Urunbayov (with the
cooperation and introduction of Rida Ma'’il Hirawi, 1985); Dzvan-i Nasir-
i Khusraw (1987); and Akbbar-i Al-i Barmak (1982).

In this same period, connections with Iran and its scholars diminished to
a minimum, while literary exchanges with the Central Asian republics
intensified. For instance, in the spring of 1990, a group of Institute
members—including Husayn Na'il, Husayn Farmand, and others—
undertook a three-month trip to Tajikistan and Uzbekistan, where they
visited manuscript libraries and met with local experts. Later, Husayn
Farmand published a report of this journey, along with descriptions of
38 manuscripts from those libraries, in Khorasan®.

Following this overview, the study will examine the editorial methods of
four Afghan textual scholars, based on their works and articles: KChulasat
al-Akhbar edited by Sarwar Guya, Ghazaliyyat of Bidil edited by Khal-
Muhammad Khastah, Risalah-1 Mazarat-i Herat edited by Fekt1 Saljuqi,
and the paleographical essays of Muhammad Husayn Behruz.

Khal-Muhammad Khastah (1902-1973)

Khal-Muhammad Khastah was a poet, calligrapher, Tadbkira-wtitet, and
editor, born to a mother from Khutalan and a father from Panjshir. Of
his edited works, two are well known: Kuliyat-i Bidil (Ministry of
Education, 1962-1965) and ‘Igd-i Surayya (Academy of Sciences, 1983).
Several of his works remain unpublished. Information on his editorial

13 Husayn Farmand, “Rahavard-i yak didar-i farhangi” (Souvenirs of a cultural trip),
Kbhorasan, No. 48, fall 1381sh. [/2002], 9-32 & No. 49, Winter 1381sh. [/2003], 11-43.
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method is derived from his two published editions and the collected
articles from the 2005 commemorative seminar held in his honor at the
Academy of Sciences of Afghanistan. The most important of Khastah’s
editorial works is the Kulliyat of Mirza ‘Abd al-Qadir Bidil. This edition
coincided with the peak of attention to Bidil in Afghanistan during the
1960s and was published in four volumes through the Ministry of
Education. It is noteworthy that Khastah’s name was not mentioned as
editor on the cover of the book. Only once, at the end of the
introduction, Khalilullah Khalilt acknowledged Khastah’s tireless efforts
in collating and editing the text in introduction!+.

A number of prominent Bidil scholars of the time—including Mir Najm
al-Din Ansari (1912-1971), "Abd al-Haqq Bitab (1886-1969), Sayyid
Muhammad Da'ud al-Husayni (1897-1979), and Nar Muhammad
Kuhgaday (1900-1972)—assisted him. However, the main responsibility
of collation and comparison of manuscripts fell on Khastah himself. His
only direct contribution to the four volumes is the chronogram inscribed
with the year 1382 A.H., corresponding to the publication year of the
first volume’s.

For the Kulliyat-i Bidil, up to page 692 of the first volume, the base text
was the edition of Bidil’s Diwan printed by Sardar Nasr Allah Khan
(1874-1920). For subsequent ghazals, the Bombay Safdari Press edition
served as the basis, and where errors were detected, the editors referred
to the manuscript copy of the Kuliyat in the Kabul Museum and other
manuscripts preserved in the Ministry of Education’s library!'¢. Khalili
also noted that some ghazals were collected over several years by Hafiz
Nur Muhammad Khan Kuhgaday, royal secretary, from more than
ninety manuscripts and miscellanies (Jungs and Bayads) of Bidil’s works.
These ghazals were marked with an asterisk in the new edition. It is

14 Abd al-Qadir Bidil, Ku/liyat, (Kabul, Da Puhani Wizarat [(Ministry of Education],
1341sh. [/1962], Vol. 1), [page fifth].

15 Ibid, 1198.

16 Ibid, [page fourth].
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noteworthy that none of these starred ghazals appear in the Bombay or
Kabul editions. The Divan was arranged alphabetically by thyme, with an
index provided for easy access to the ghazals.

This edition does not provide an introduction to the manuscripts used,
not does it record textual variants in footnotes. The other three volumes
lack introductions altogether, and only volumes two and four contain
tables of contents at the end. The second volume, which contains the
ruba‘iyyat, includes more than two hundred quatrains under the title
“Miscellaneous Ruba ‘iyyat” (pp. 384-430). No explanation was given as
to their source or why they were categorized separately.

Numerous critical articles have been written on the editorial method of
this Ku/liyat. Later editions of Bidil’s Divan—such as that of Sayyid Mahdi
Tabataba'1 and “Ali Rida Qazwah (Shahristan-i Adab, 2014)—have
highlighted the shortcomings of Khastah’s edition, pointing to issues
such as faulty word choices, conflation of multiple ghazals, and the
omission of many poems. Consequently, his edition cannot be
considered authoritative. Similar problems are evident in his edition of
Igd-i Surayya, which arguably resembles transcription (k#fabat) rather than
textual editing. That volume, too, lacked an introduction by Khastah
himself; instead, Husayn N2’il provided an extensive and scholatly
preface.

Khastah also edited the Diwan of Shawkat Bukhari. The manuscript of
this work, preserved in the National Archives of Afghanistan under no.
15/20, comprises 210 folios. He prepared this edition using nine
manuscripts (four from the library of Hashim Shayiq Afandi (1887-
1954), and others from the libraries of “Abd al-Haqq Bitab, Mudir ‘Abd
al-Rahim Khan, Qati Sharaf al-Din Sharaf, Muhammad Salih Parwanta,
and ‘Abd al-Ahmad Jawid). He provided details on the dates of
transcription and the number of verses for each manuscript. Beyond
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these manuscripts, Khastah occasionally incorporated verses he had
located elsewhere, recording them in the margins of pages!”.

For these reasons, Khastah’s method of editing the Ku//iyat-i Bidil may be
considered traditional, resembling the approach of older Indian editors,
especially those of lithographic publications in the region. This influence
seems largely due to his thirteen-year stay in India (1923-1936) and his
extensive studies of Indo-Persian sources. His work in fadbkira-writing
was likewise shaped by Indian models. Among his Zadbkiras are Yadi az,
Raftagan (1965, Kabul), Mu asirin-i Sukbanwar (1960, Anis Publishing
Institute, Kabul), Tadbkira-yi Khattatan (2004, Academy of Sciences of
Afghanistan), Tadbkira-yi Tadbkiranigaran (1966, unpublished), Tadbkira-
yi Nufitdh-i Danish (1966, unpublished), Dabiristan-i Balkh (unpublished),
Tadbkira-yi Msiqi-danan (unpublished), among others.

Sarwar Gaya I‘timadi (1901-1967)

Sarwar Guya I'timadi was a codicologist, cataloger, text editor, and
translator. He was a member of the Kabul Literary Association
(Anjuman-i Adabi-yi Kabul), advisor to the Historical Society (Anjuman-
i Tarikh), literary advisor to the Directorate of Press, and consultant to
the Ministry of Education. Among Afghan manuscript specialists, he was
the first to conduct research in this field and published numerous articles.
In 1935 (1314 sh.), he introduced fifty-seven manuscripts from the Kabul
Museum, the Dar al-Saltana National Library, and the Ministry of
Education in the Sa/nama-yi Kabul'8. Later, in 1959 (1338 sh.), together
with Khalilullah Khalili and Mawlavi ‘Abd al-Qadir Shahab, he was

17 Gulzad, Muhammad Asif, (2005), Scholar’s viewpoints regarding Mawlana IKhastah
(Collection of Articles of the 30th death anniversary seminar of Late Mawlana
Khastah), (IKabul: Afghanistan Academy of Sciences), 113.

18 Sarwar Guya, “Ba‘di az nuskha ha-yi nayab-i qalami-yi Kabul”, Saluamal-"i Kibul,
(Kabul: Anjuman-i Adabi Kabul, 1314sh. [/1935]), 173.
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tasked with preparing a preliminary catalog of the manuscripts of the
Kabul Museum?!.

His editorial works include the Letters of Sana’t al-Ghaznavi, published
in six installments in Kabul magazine from issue no. 2 (Hat 1321/1943)
through issue no. 9 (Mizan 1322/1943-44), based on an undated
manuscript. He also edited the Safarnamah of Ghiyath al-Din Naqqash
to China, translated from Hafiz AbtQ’s Zubdat al-Tawarikh, with
comparison to Matla“ al-Sa'dayn and other historical works, and
annotated with French orientalist Catremér’s translation?). Another of
his edited texts was "Darbat-i ‘Ilmparvar-i Herat (On the Science-loving
Court of Herat), detived from the Wagi at-i Baburi and Tarikh-i Rashid?!.
He also published a chapter from Khwandamir’s Khulasat al-Akbbar: first
in Aryand magazine (1945/1324 sh.), and again in 1967 (Dalw 1345 sh.)
through the Ministry of Information and Culture. For this, he collated a
manuscript from the Royal Chancery Library (Kitabkhanah-1 Dar al-
Tahtir-i Shahi) with copies belonging to “Abd al-Ra’af Fekti Saljuqt and
the Nava'T Library in Tashkent?2. This book included a table of contents,
a brief introduction, and 131 annotations (pp. 67—138), though it lacked
an index. Other works linked to manuscript studies include Abidat-i
Nafisah-i Herat (Historical Society, 1937/1316 sh.) and a preface to the
Kulliyat of Qari “Abdullah.

Sarwar Guya was the most active codicologist writing for Kabu/
magazine. In its very first issue, he demonstrated his command of

paleographical knowledge by referring to catalogs in English, Arabic, and

19 Khalilullah Khalilf, “Dar barah-’i yak nuskhah-"i qadim-i Kulliyat-i Hakim Abu'l-Majd
Majdud Sana'?’, (Kabul: Ministry of Education, 1338sh. [/1959]), 2.

20 Sarwar Guya, Magalat, (IKabul: Shirkat-i Kitab-i Shah Muhammad, Vol. 2, 1385sh
[/2006]), 507-545.

21 Ibid, 571-594.

22 Ghiyas al-Din ibn Humam al-Din Khvand Mir, Fas/i' ag Khulasat al-akhbar, Ed. by
Guya I‘timadi. (Kabul: Matba‘a- 7 Dawlati, 1345sh [/1967]), 136.
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Urdu, including Charles Rieu’s catalog?. Soon after, he translated an
article from English that was published in issue no. 12 of Kabu/, which
introduced a manuscript of Jami’s Divan, copied in Herat in 921 A.H.,
preserved at Lafayette College in Pennsylvania. In the second year of the
journal, he published a series of articles on Afghan poets and scholars,
drawing on manuscript sources?*.

He was also a contributor to Aryand magazine, where he published
specialized articles on paleography. In one article titled “Yadavari”
(Remembrance), he discussed three manuscripts of the Safina of Sa’ib
Tabrizi, showcasing his skill as a textual editor. In this piece, he examined
two Kabul manuscripts of Saib’s Divan and another in the National
Library, and even produced a critical edition of a single ghazal based on
several copies?>.

Sarwar Guya also owned a valuable private library of manuscripts. Fektl
Saljuqi once noted that he possessed an autograph manuscript of Rawdat
al-Ahbab by Amir Jamal al-Din ‘Ata’ Allah%. Among other prized
manuscripts in his possession were the Divan of Mir-i Hatak Afghan, the
Davan of 1bn Qadi Bidil, the Dwan of Muhammad Amin “Andalib, the
Tadbkirah-i Atashfashan, and Didah-i Ya'qib by Muhammad Ya'qib
Farahi?’.

His manuscript pursuits took him far beyond Afghanistan. He consulted
manuscript catalogs in India, the Soviet Union, the United States,

2 See. Sarwar Guya, “Ham shah ham sha'ir dar hudud-i 500 Hijr” [(Both king and poet
circa 1100 C.E.)], Kabul, No. 1, 1310sh. [/1931], 30-34 or “Kahi Kabuli”’, Kabu/, No. 3,
1310sh. [/1931], 7-15.

24 See. Sarwar Guya, “Divan-i Jami dar Amrica”,[/(A copy of the Jami’s Divan in the
united states)|, Kabu/, No. 12, 1311sh. [/1932], 84-85.

25 Sarwar Guya, Magalat, (Kabul, Shirkat-i Kitab-i Shah Muhammad, 1385sh [/20006]),
Vo. 2, 471-474.

26 [Sayyid Asil al-Din ‘Abd Allah Va'iz and others|, Risalah-'i Magarat-i Herat, ed. by
Feksf Saljuqi, (Kabul: Matba‘ah-’i Dawlati, 1343 [/1964]), preface.

27 Sarwar Guya, Magalat, (Kabul, Shirkat-i Kitab-i Shah Muhammad, 1385sh [/2006]),
Vo. 1, 151, 156, 175, 253, and 254.
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Germany, Turkey, Britain, and Iran, often relying on listings in English
and Urdu. For instance, he reported seeing a copy of Qazi Qummit’s
Gulistan-i Hunar at the Da‘T al-Islam Library in Hyderabad (Deccan)2s.
His knowledge of manuscript history was remarkable: he knew, for
example, that a unique copy of the Shaybani-namah had been discovered
during the author Shir “All Bana'T’s lifetime in 1908 in the library of the
Khan of Khiva or that a manusctipt of Babram wa Bebhriz was preserved
in the collection of Mawlavi Khan Bahadur Muhammad Shafi® in
Lahore?.

He maintained connections with manuscript specialists in India, Europe,
and Iran, including Mawlavi Muhammad Shafi® (1883-1963), Louis
Massignon (1883-1962), and Mahmuad Afshar (1893-1983). His
scholarly notes drew extensively on Afghan manuscript collections (both
private and institutional), such as the Directorate of Independent Press
Library (which housed Matla“ al-Sa‘dayn) and the National Libraty of
Kabul (home to a copy of $2'ib’s Divan), as well as on printed editions
of literary and historical works by Orientalists in Russia, India, Britain,
Austria, and France.

It appears that no seminar or commemorative event was ever organized
for him in Afghanistan. However, in October 1948 the Academy of
Persian Language and Literature in Tehran held a memorial in his honor,
attended by its president and the Afghan ambassador. A report of this
gathering was published in Yaghma magazine®. In 2001 (1380 sh.), Sayyid
Mahmuad Rad in Kabul collected and published a two-volume set of
Sarwar Guya’s articles from various Kabul periodicals, which remains the

primary source for information about his activities.

28 Ghiyas al-Din ibn Humam al-Din Khvand Mir, Fasli' ag kbulasat al-akhbar, Ed. by
Guya I‘timadi. (Kabul: Matba‘ah-"i dawlati, 1345sh [/1967]), 136.

29 Tbid, 118.

30 Aria Fani, Reading Across Borders Afghans, Iranians, and Literary Nationalism, (Austin:
University of Texas Press, 2024), 16-17.
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‘Abd al-Ra’af Fekti Saljuqi (1909-1969)

‘Abd al-Ra’uf Fektl Saljuqt was a prominent scholar of Herat studies,
with deep expertise in the city’s history, literature, and manuscript
heritage. His work reflected a lifelong commitment to preserving Herat’s
cultural legacy through both scholarship and practice. In addition to his
historical and literary research, Saljaqi was highly skilled in the collection,
preservation, and restoration of manuscripts, as well as in the arts of
paleography, including calligraphy, illumination, and bookbinding. He
acquired significant manuscripts for the Herat Museum and frequently
referenced them in his publications. He was also the first to compile a
comprehensive catalog of the manuscript holdings at the Public Library
of the Ministry of Information and Culture, in 1965 (1344 sh.)3!. To date,
tive of his critical editions of classical texts have been published.

In spring 1984 (1363 sh.), the quarterly Herat-i Bastan dedicated its
eighteenth issue to FekrT Saljuqt on the fifteenth anniversary of his death.
Later, in 2005, the Academy of Sciences in Kabul held a commemoration
seminar in his honor, and the collected papers of this event were
published. This study on Fekri Saljugi draws on his published works,
available articles, the proceedings of commemorative seminars, and his
contributions to Herat journal to examine his text editorial method.

Fekri was one of the Afghan scholars who conducted the most extensive
research on manuscripts. During the 1940s and 1950s he wrote a series
of articles for Herat journal under the titles “Mashahir-i khatt wa
khattatan-i Herat” (Famous Calligraphers of Herat) and Nusakh-i khatti-
yi kamyab (Rare Manuscripts)’2. These pieces typically described

31 The checKklist is currently unlocated. Its existence and contents were discussed in a
paper delivered by Fekri at the 1967 International Manuscript Conference in Kabul
(see: Ahang, Kazem, Seminar-i bayn al-milali-i nusakh-i khatt” Aridna, No. 272, 1346
[/1967], p. 110).

32 Khalilullah Afzali, Namah-'i Herat, (Herat, Baysunghur Research Institute, 2020), 164-
174.
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important manuscripts either in his possession or acquired for the Herat
Museum33.

In one article, he introduced an incomplete manuscript of Chibil Majlis
ot Risalah-'i 1gbaliya by Amir Igbal Shah Sijistani®*. This manuscript was
of special interest to FeksT because in its margins he found a qasida of
Kamal-al-Din Bana'1 (1453-1512) titled “Majma’ al-ghara’ib”. Portions
of this qasida were first published in Aryand magazine (February 1947).
After further work, a more complete version of Majma“ al-ghara’ib
appeared in his edition of Bana 7’s Divan (1958, Herat). Since the name of
the Risala was unknown to him, he tentatively identified it as “Majalis-i
Shaykh “Ala’ al-Dawla Simnani”. However, he did not provide fuller
codicological details of the manuscript other than reproducing a sample
page as a prose specimen. To this day, that manuscript remains the only
known witness of Bana'Ts Majma“ al-ghara’ib, though its present
location is untraceable.

In another article (Herat, June 1957), Feksl described a manuscript of
Rashhat al-quds fi sharh Nafahat al-uns (955 A.H./1548) by Datrvish ‘All
Buzjani (active 16th century), from his personal library3s. Again, he
omitted codicological details, citing only part of the preface. He further
noted that in addition to this copy, he owned two other early manuscripts
of Nafabat al-uns, one copied in Herat and another in Balkh, though he
gave no further information3s.

3 He later sent this work to Kabul for printing, and after much delay it was finally
published there under someone else's name. Behzad Saljuqi, the son of Fekrf, first
revealed this in a letter to the author of this article. See. Behzad Saljugf, “Tazkirah-’i
khattatan Herat wa majaraha-ye an”[(Calligraphers anthology and its adventures)],
Namah-i Baysunghur, No. 1, 1398sh. [/2019], 311-315.

34 Fekri Saljuqi, “Nusakh-i khatti-ye kamyab”[(Rare manuscripts)|, Herat, second
petiod, Year 10, No. 2, Thawr 1336sh. [/1957], 47-49.

35 Fekri Saljuqi, “Nusakh-i khatti-ye kamyab”[(Rare manuscripts)|, Herat, second
petiod, Year 10, No. 4, Saratan 1336sh. [/June 1957], 11-14. This copy is now housed
with the registration number 174290, in the library of Majlis-i shura-ye islami of Iran in
Tehran.

36 Ibid, 12.
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Fektl was particularly devoted to editing the divans of Herat-region
poets. He apparently edited five collections: Mani, Kamal-al-Din Bana'i,
Haydar Kulich Hirawi (d. 1551), Asafi (1449-1517), and Badr al-Din
Hilali (d. 1528 or 1529)%7. His practice relied heavily on jungs
(miscellaneous anthologies). Whenever he found a manuscript of a poet’s
divan, he would quickly produce his own copy. For example, in his
edition of the Divan-i Asafi, since no complete manuscript was available,
each ghazal was taken from disparate jungs and copies. As a result,
many errors and conjectural readings entered the text. Though in his
introduction he explained his aim to mark textual emendations,
numerous mistakes remained. One striking flaw is that the volume
contains ghazals actually belonging to poets such as Nida'1 Samarqandi
and Sahabi Istarabadi (d. 1601/02)%. Moteovert, the edition appeared
without annotations, another significant shortcoming,.

Similar issues appear in his edition of Divan-i Bana'z. Without access to
an actual manuscript of the poet’s collection, he reconstructed it by
assembling verses from jungs and bayazs. His edition consisted of eight
qasidas, seventy ghazals, eight git‘as, and one ruba‘T—barely ten percent
of Bana'T’s poetry when compared with “Abbas Rastakhiz’s later critical
edition (2017/1396 sh.), which comprises 470 pages.

Fekil had extraordinary access to manuscripts and was generous in
sharing them. He gifted manuscripts to many scholars, including Mahdi
Bayani (1906-1968) and Muhammad Ishaq (1898-1969) of Calcutta
University. In 1956 (1335 sh.) he presented Bayani with a set of
manuscripts that included a treatise by Hakim Samarqandi dated 795
A.H. He lent a copy of Rawdat al-jannat to Muhammad Ishaq, which
enabled the latter to prepare the first edited volume. In 1962 (1341 sh.)

37 Asafi Hirawi, Divan, (Herat: Anjuman-i Adabi Herat, 1337sh. [/1958], 1. His two
editions, Divan Haidar Kulich and Hilalz, were never published. We also do not know of
a poet named “Mani” in Herat. It is likely that there was a typographical error.

38 Ibid, page Dal.

3 Hamidullah Kamgar, Parsibin, Year 2, No. 15, 1404sh. [/2025], 72.
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he donated a copy of Mudhakkir al-ahbab to Muhammad Salih Parwanta,
which is now preserved in the private collection of Wasim Amiri in
Kabul.

Fekil’s most important editorial work was the Risdlab-"i Mazarat-i Herat.
This project originated with a proposal from the Afghanistan History
Association in April 1964. He based his edition on a printed Herat copy
(1308 sh./1929, prepared by Munshi ‘Abd al-Karim Ahrari) and a
manuscript of the second part of Magarat housed in the AHA’s library.
Relying also on his old notes and prodigious memory, he completed the
edition within three to four months*.

He also published the preface of the Murraga“-i Bahram Mirza Safawi (an
album compiled for Prince Bahram Mirza (1517-1549)) written by Dust-
Muhammad Guwashani, collated against its printed Lahore edition
(Halat-i Hunarwaran). His version corrected typographical errors and
included extensive annotations and additional material from other
scholars.

Opverall, FektT’s text editorial method did not consistently adhere much
to the principles of critical text editing. In many cases, he failed to
propetly identify or describe the manuscripts he used, nor did he record
variant readings. Nevertheless, his annotations and notes—particularly
on historical figures and geographical locations in Risalah-i Mazarat-i
Herat and his commentary on Guwashan?’s preface—remain unmatched
in their richness and value.

Muhammad-Husayn Behraz (1929-2019)

Muhammad Husayn Behriz was a manuscript researcher and literary
scholar from Kabul. He began his research on manuscripts while

40 [Sayyid Asil al-Din ‘Abd Allah Va'iz and others|, Risalah-'i Magarat-i Herat, ed. by
Feksf Saljuqi, (Kabul: Matba‘ah-’i Dawlati, 1343 [/1964]), 10.
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studying at the Faculty of Literature at Kabul University, with his early
studies being published in the literary journals of the capital. Later,
through his travels and residence in Moscow, and his work in the
Department of Textual Studies at the Institute of Oriental Studies of the
Soviet Academy of Sciences (1975-1999), he was able to deepen his
knowledge and experience in this field. Most of his critical editions
belong to this period of his career. Behriz also possessed a valuable
collection of over two hundred microfilms of manuscripts from various
libraries and museums, which he had gathered during more than six
decades of research and scholarship.

We know of five critical editions prepared by Muhammad Husayn
Behriz, none of which appear to have been published, and their current
status is unknown. These include: a critical edition of the Divan-i Sa‘eb
Tabrizi, Tagkirat al-shu‘ara’ Qati’i Hirawi, portions of Ferdowsi’s
Shabnamah, the Divan of Mayli Hirawi, and the Divan of Abi Talib Barnabadi.
Many of his articles were published in Kabul journals, especially .4dab,
Khorasan, and Ariand. In what follows, and based on his published articles
in these journals, we will examine some of the characteristics and skills
of this scholar in the field of manuscript studies and textual criticism.

Among his edited works, only the introduction to the Divan of Mayli
(No. 43 & 44) was published across two issues, and the introduction to
the Divan of Abua Talib Barnabadi (No. 36-38) in a single issue of
Khorasan. 1In these introductions, he carefully presented the poet, their
biography and works, and described the manuscripts available to him.
Both introductions demonstrate Behruz’s deep knowledge and
experience in codicology. Another feature of these works was his detailed
attention to the orthographic characteristics of the manuscripts.

It seems that Behrtuz was the first researcher in Afghanistan to publish a
critique of someone else’s text edition. He wrote a detailed article
criticizing the introduction to the Florence Shabnamah, which Abdul Hai
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Habibi had edited in issue no. 14 of Khorasan*!. In this article, Behriz not
only demonstrated his mastery of textual criticism but also pointed out
Habibi’s alterations to the text—done without acknowledgment. Behrtz
explicitly stated that, according to the principles of textual scholarship,
no one has the right to alter a text simply to suit the reader’s taste*2. It
should not be forgotten that he was writing this critique of Habibi—who
was considered the most prominent figure in textual criticism in
Afghanistan at the time.

The introduction to the Florence Shabnamah was first transcribed by
Behriz during a trip that Habibi and Rida Mayel Heravi made to
Moscow, hosted by UNESCO, for an international symposium on the
structure and heritage of Persian poetry. At Habibi’s request, Behruz
prepared a copy of that introduction in two or three days, noting its
codicological features, and handed them over®. Later, however, when
Habibi published this introduction in Kabul, he made no mention of
Behriz’s contribution. It appears that both scholars were simultaneously
working on this Shabnamah manuscript. Behruz had managed to publish
his introduction a few months before Habibi. Yet, despite having seen
Behruz’s work, Habibi—for reasons unknown—made no reference to it
in his own research. Maybe, this, along with other reasons, pushed
Behriz to openly critique Habibi’s text editorial method.
Soon after, Behriz wrote another article criticizing the edition of the
Florence Shabnamah introduction by the Italian scholar Pio Montez,
questioning his readings of many words*.

41 ‘Abdulha’l Habibi, “Kashf-i Shahnamah qabl az dawrah-"i Mughul” Khorasan, year 3,
No. 14, Winter 1362sh. [/1983], 217-262.

42 Muhammad Husayn Behriz, “Baz ham piramun-i muqaddimah-’i kuhan-tarin
nuskha-’i Shahnamah” Khorasan, No. 26, winter 1364sh. [/ winter 1985], 2.

43 Ma’il Hirawi, “Baz-negati ha-ye digarf piramun-i in muqaddima”, Khorasan, No. 10,
Hat 1361-Hamal 1362sh. [/Feb-March 1983], 80.

44 Muhammad Husayn Behraz, “Pish guftar-i Shahnamah-"i Florance wa na-durusti-ha-
ye matn-i professor A. M. Piemontese”, Khorasan, No. 28, Jawza-Saratan 1365 [/may-
June 198¢], 1-10.
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Behriz also engaged in scholarly exchanges with Western academics.
Through such connections, he once obtained an image of a poetic
anthology preserved at the University of Bologna library, containing
poems by five Seljug-era poets: Shams al-Din al-Sajjaji, Shams al-Din
Aqta’ Bilagani, Shahab al-Din Qutbi al-Marghazi, Qamar al-Din 'Umar
Radf (known as Sayfi), and Shahab al-Din Atlas—poets whose existence
was previously unknown to the history of Persian literature. He entrusted
the results of his study of this anthology to the Union of Poets and
Writers of Afghanistan for publication, but unfortunately, it was never
printed®.

In a very interesting and rare undertaking, Behraz wrote an article
documenting and recording all the manuscripts he had personally copied
since his youth until the late 1960s, as well as those he had intended to
edit. In this piece, he described 25 works, providing information about
the manuscripts, biographical notes about the authors, bibliographic
details, and samples of the poets’ verses. He also noted the location and
physical characteristics of each manuscript*.

Muhammad Husayn Behruz was a distinguished scholar in textual
criticism and manuscript studies in Afghanistan. Unfortunately, he was
unable to publish the majority of his works. In reality, he advanced his
research to significant levels but did not pursue their publication with the
same 1igof.

Conclusion

Despite the occasional, limited printing of Persian literary works and the
hosting of seminars dedicated to Persian-speaking poets and Sufis in

45 Muhammad Husayn Behraz, “Baz ham piramun-i muqaddimah-’i kuhan-tarin
nuskhah-"i Shahnamah” Khorasan, No. 26, winter 1364sh. [/ winter 1985], 10 & 11.

46 Muhammad Husayn Behraz, “Ru-navisht-ha”, Hujjat quarterly, No. 8, winter 1370sh.
[/winter 1992], 24-51.
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Afghanistan during the twentieth century, publishing the Persian literary
text was very difficult. Except for the 1980s, no Afghan cultural
department pursued an official policy to preserve and develop the
Persian language specifically through publishing its literature. This
consistent lack of government attention, and the occasional presence of
direct obstacles, significantly curtailed the breadth of published Persian
literary works*7. Nevertheless, a number of Afghan editors independently
undertook the task of editing these works using the limited manuscripts
available to them.

During the 1980s, with changes in cultural policies, the publication of
books—including the editing of texts—saw significant growth. In this
period, attention was given for some time to the languages and dialects
of different social groups.

In Afghanistan, apart from a few notable figures, most editors
approached text editing through traditional methods, much like the style
of editors in the Indian subcontinent.

Overall, three approaches to text editing can be observed in Afghanistan.
The first group of editors—such as Qari ‘Abd Allah Kabuli, Khal-
Muhammad Khastah, ‘Abd Allah Sarwistani, ‘Abd Allah ‘Ayshi
Qandahari, and others—followed a traditional method of editing, based
on the approaches of South Asian editors. The second group—including
Rida Ma’il, Sarwar Guya, and Fekti Saljugi—worked with a method that
blended the traditional style with the approaches of Iranian scholars,
especially those influenced by the publications of the Iranian Cultural

47 Sayyid Sultan Shah Humam, a professor at Kabul University in 1980s, in his book
Sukhan andar Sharh-i Dardha-yi Khurasaniyan (Speech on the Pains of the Khurasanis),
discussed the rise of social injustices following the publication of Zahir Shah’s decree in
1316 (1937). He specifically addressed issues concerning Persian culture and language,
writing: “The language and culture of the Tajiks are being neglected, and Persian
culture has suffered considerable harm.” Humam then enumerated fifteen examples of
such neglect, including, in the eleventh issue, restrictions imposed on Persian-language
publications (see: Sayyid Sultan Shah Humam, Sukban andar Sharh-i Dardba-yi
Khurasaniyan, Peshawar: n.p., Jaddi 1370 [/January 1992], pp. 5, 8).
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Foundation. The third and smaller group, represented by figures such as
Muhammad Husayn Behriz, pursued text editing with high precision,
relying on the principles of critical text editing. Writing detailed
introductions including the poet’s biography, describing the available
manuscripts, noting orthographic features, recording physical attributes,
and adding scholarly annotations were characteristic features of the third
group’s method.
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