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Abstract  
The Healer’s Wound is an exhibition of new work by Dan Taulapapa McMullin cu-
rated by Mariquita (“Micki”) Davis and held at Pilele Projects in Los Angeles, Cali-
fornia, June 29–July 27, 2024. The exhibition coincided with the publication of the 
second edition of Taulapapa’s artist’s book, The Healer’s Wound: A Queer Their-
story of Polynesia, edited by Marika Emi and curated by Drew Kahuʻāina Broderick  
(Honolulu: Tropic Editions and Puʻuhonua Society, 2024). 
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The Healer’s Wound refers to the conflict between colonization and Indigenous 
queer cultures of the Pacific Islands. In language or queer language or language 
that exists between languages, interpretation provides a space for engagement. 
This is the core work of my research, manifested in an installation curated by 
Mariquita (“Micki”) Davis at Pilele Projects in Los Angeles, California (June 29–July 
27, 2024). 

The exhibition consists of new works that comment on the research and 
creative work I did for the second edition (2024) of my artist’s book, The Healer’s 
Wound: A Queer Theirstory of Polynesia.1 The book is a postcolonial queering of 
the archive through a collage of texts and images from the peoples of the Polyne-
sian archipelagoes—from the northeast in Hawaiʻi to the southwest in Aotearoa, 
including Sāmoa, Manuʻa, Tonga, Viti (Fiji), Tahiti, Rarotonga, Rapa Nui, and oth-
ers. The second edition reimagines much of the material presented in the first 
edition, with new research, and includes a new collection of poems with painting 
marks. 

Recovered images are colorized in the book and collaged with Indigenous 
and colonial texts in many Indigenous and colonial languages (Figs. 1–6). Visually 
and thematically, the work is influenced by Samoan suifefiloi, the weaving of many 



McMullin │ The Healer’s Wound 
 

 
 

 
 

111 

garlands into one, or of many narratives into one story, a process influenced by 
contemporary conversations on contingency, speculative realism and Indigenous 
futurism.  

The exhibition included two aluŋa embroideries—Aluŋa I: Faʻatane (2024, 
Fig. 7) and Aluŋa II: Faʻafafine (2024, Fig. 8). These revisit a postcolonial religious 
practice of missionary embroidery. Aluŋa are pillows that were embroidered with 
Bible verses in Samoan, which I remember from my childhood. My approach cri-
tiques the homophobia and transphobia of the missionaries and of monotheism 
itself. Faʻatane is a traditional social category of Sāmoa, cognate throughout Poly-
nesia, which means the way (faʻa) of a man and husband (tane), referring to a 
person born as a woman who is living as a man. Faʻafafine means the way of a 
woman and wife (fafine). These are terms of gender transition and mixed gender 
identity—identities that were condemned by the explorers, colonialists, mission-
aries and anthropologists of the West. My artworks are part of my attempt to heal 
my community, or at least myself. 

Loŋoloŋo I (2024, Fig. 6) and Loŋoloŋo II (2024, Fig. 8) are about Polynesian 
symbol-making and are presented with collage prints that sample Samoan siapo 
barkcloth patterns. Like the aluŋa pillows, these siapo making practices were part 
of my upbringing in traditional Samoan arts with my grandmother Sisipeni and 
great grandmother Faʻasapa in Malaeloa village, Tutuila Island, Sāmoa ‘i Sasaʻe. 

‘O ‘Upu: Words (2024, Fig. 9) is a print that surveys the first printed queer 
words of Polynesia, as they were first interpreted by missionaries and anthropol-
ogists based on interviews with Polynesian speakers. Many of these words passed 
out of usage in the economy of words influenced by postcolonial missionaries and 
the military, as colonialism sought to assign an abject value to their meanings. 

The paintings that accompany these text-based works are expressions of 
my feelings about the people in the photographs that have become a part of my 
archive of queer Polynesia—images from photographic archives that do not iden-
tify the persons as queer in any language, but to my eye are queer in my own 
emotional response or reading. In their visual expressions of living, and in my im-
agination, they live still, even as they give me life. 
 
 
Dan Taulapapa McMullin is a faʻafafine artist and poet from Sāmoa i Sasaʻe (Amer-
ican Sāmoa). Their artist’s book, The Healer’s Wound: A Queer Theirstory of Poly-
nesia (2022, 2024), was originally published by Pu’uhonua Society and Tropic 
Editions of Honolulu for the 2022 Hawaiʻi Triennial. Their book of poems, Coconut 
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Milk (2013), was in the top ten of the American Library Association’s 2014 Over 
the Rainbow List of Books of the Year. Their work has been shown at the Museum 
of Modern Art, the Museum of Contemporary Native Art, The Metropolitan Mu-
seum of Art, the de Young Museum, the Honolulu Museum, and the Honolulu Tri-
ennial. Their film Sinalela won the 2002 Honolulu Rainbow Film Festival Best Short 
Film Award, and their film 100 Tikis was the opening-night film of Présence Au-
tochtone 2016 in Tiohti:áke Montréal. Taulapapa’s studio is in the  Muhheaconne-
ock lands now known as Hudson, New York. 
 
 
Notes  
 
1 Dan Taulapapa McMullin, The Healer’s Wound: A Queer Theirstory of Polynesia, 
2nd edition (Honolulu: Tropic Editions and Puʻuhonua Society, 2024). 
 
 
 

 
Figure 1. Dan Taulapapa McMullin, The Healer’s Wound: A Queer Theirstory of Polynesia, 2nd ed., 
2024, pp. 14–15. Courtesy of the artist 
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Figure 2. Dan Taulapapa McMullin, The Healer’s Wound: A Queer Theirstory of Polynesia, 2nd ed., 
2024, pp. 48–9. Courtesy of the artist 
 
 

 
Figure 3. Dan Taulapapa McMullin, The Healer’s Wound: A Queer Theirstory of Polynesia, 2nd ed., 
2024, pp. 66–7. Courtesy of the artist 
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Figure 4. Dan Taulapapa McMullin, The Healer’s Wound: A Queer Theirstory of Polynesia, 2nd ed., 
2024, pp. 92–3. Courtesy of the artist 
 
 

 
Figure 5. Dan Taulapapa McMullin, The Healer’s Wound: A Queer Theirstory of Polynesia, 2nd ed., 
2024, pp. 50–51. Courtesy of the artist 
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Figure 6. Dan Taulapapa McMullin, The Healer’s Wound: A Queer Theirstory of Polynesia, 2nd ed., 
2024, pp. 132–33. Courtesy of the artist  
 
 

 
Figure 6. Dan Taulapapa McMullin. Left: Loŋoloŋo I, 2024. Collage print on paper, 40 x 43.75 in. 
Right:  Aluŋa I: Faʻatane, 2024. Embroidery thread on a pillowcase containing a pillow, 28 x 22 x 10 
in. Courtesy of the artist 
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Figure 7. Dan Taulapapa McMullin, Aluŋa I: Faʻafafine, 2024, installation view. Embroidery thread 
on a pillowcase containing a pillow, 36 x 20 x 12 in. Courtesy of the artist 
 

 
Figure 8. Dan Taulapapa McMullin. Left: The Fishers, 2024. Acrylic on panel, 24 x 18 in. Center: 
Loŋoloŋo II, 2024. Collage print on paper, 44 x 45.5 in. Right: The Farmers, 2024. Acrylic on panel, 
18 x 24 in. Courtesy of the artist 
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Figure 9. Dan Taulapapa McMullin, ʻO ʻUpu: Words, 2024. Text collage print on paper, 44 x 70.5 in. 
Courtesy of the artist 


