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Abstract: Having first come across the name Callimachus in the opening line of Ezra Pound’s ‘Homage to
Sextus Propertius’, I became enticed by the so called ‘shades of Callimachus’ described therein. His work
carries such variety within it, from odes and hymns to critical discussions and the epigrams which are of
particular interest to me, that | was surprised that nothing of his had ever invaded the prescribed texts in the
course of my study of Classical literature. Here, | submit translations of Epigrams 41, 43 and 58 (as numbered
by Pfeiffer). This small selection, to my mind at least, captures some of the tone and beauty of language evident
in the sixty-four epigrams that are extant (the Byzantine encyclopaedia, Suda, numbers his epigrammatical
works in the region of 800). What attracts me to these short writings, and to these particular three, is the
atmospheric tone and substance of feeling created in such a brief number of lines, the essence of which one can
only hope to communicate in some measure through an English translation.

All Greek sourced from
R. Pfeiffer (ed.), Callimachus: Volumen Il (Hymni et Epigrammata). Oxford University
Press, London. 1949.
Lexical Assistance
H. G. Liddell and R. Scott, Greek-English Lexicon. Clarendon Press, Oxford, 1996.

Epigram 44

éAkoc Eyav 0 Eglvog EAavOavev: g avinpov
mvedpa S1e otbéov  (eideg;)  avnydyeto,

10 TpiToV MVviK™ &mve, T 6€ POda puALoPoiedvia
TOVOPOG ATO GTEPAVOV TAVT EYEVOVTO YOLLLOA:
drnTon péya oM TL: Ld doipovag ovK Amd PuoUoD
eicalm, popodg d” Tyvia pop Epabov.

Our guest has a secret wound. See how he draws up

troubled sighs among his breaths

and drinks down a third cup. The roses of his garlands

shed their petals and fall to the ground

as some great thing consumes him. Not from the powers behind it,
nor from its form

do I know it, but a thief knows the tracks of a thief.
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Epigram 59

tic, Eévog @ vaunyé; AeovTryoc EvOAde vekpdv
g0pé 6’ &n” aiylohod ydcé te Tide ThPmt
dakpvcag Emiknpov £0v Blov: 0vdE yap adTOHG
flovyov, 0ibvint & ica Budocconopel.

Who are you, stranded stranger? Leontichos found your corpse
there on the beach, and placed you here in this tomb,

shedding tears at the fragility of his own life. There was for him
no rest, crossing the oceans like the shearwater”.

! aifvio — “diving-bird, sea-bird’ (Liddell and Scott)

Epigram 42

Auicd pev yoyfc &t 10 mvéov, fuiov & odk 0id’
it "Epog &it” Aidng fiprace, TANV AQavec.

N Pé TV’ &¢ maidov Ay dryeto; Kol pev dnsinov
TOALGKL TNV dpRoTv ur vodéyeche véor .

T ovkiovvignoov’: ékeioe yap 1| MOOGAELGTOC
Kketvn kai SuoepmC 010 8TL TOV GTPEPETOL.

Half my soul still breathes, but I know not whether

it was Love or Death that stole the other, only that it is gone.
Perhaps it flew to the boys once again? And yet | told them
often, “don’t let the fugitive in”!

For there, 1 know, she floats about,

stoned? and sick with love devout.

Arthur Goodwin

' untranslated as an unoriginal interpolation (Pfeiffer). Were it to be included, it could be taken as

‘search with me there’ or similar.

2 more literally associated with ‘dead by stoning’ (Liddell and Scott) but a more modern sense

implying the debilitating effects of love seems more appropriate here.



