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Aim and Scope 
Streetnotes is a peer-reviewed journal for the interdisciplinary study of the city, its 
lifeways and social relations, with a special concern for the cultural and aesthetic forms 
that arise through its traffic. We publish qualitative sociology, critical essays, 
documentary photography, poetry and visual arts informed by the ethnographic 
exploration of contemporary and historic urban forms.  
 
Our name, Streetnotes is a turn on the word ‘fieldnotes’, as such our journal seeks 
methodological innovation and critical engagement through works which lay bare the 
poetics of discovery, display and analysis of street observations. Towards this end we 
publish work of seasoned and aspiring scholars, social scientists, artists, photographers 
and poets engaged in creative ways of making sense of, and questioning the familiar and 
strange of urban life in the effort to build empirically based social theory.  
 
To nurture the humanistic exploration of the city as a social form, Streetnotes seeks to 
develop through its publications a popular ethnographic tradition, one that encourages 
the mass reflection and critical grasp of the concrete matrix of urban social life. 
 

Peer Review Process: 
All work submitted to Streetnotes undergoes double-blind review by at least two 
experts chosen by the Editorial Board for their knowledge and experience. The selected 
reviewers provide feedback on the work and make recommendations to the editors. The 
Streetnotes Editorial Board makes final decisions on whether or not the article is 
suitable for publication, whether or not the work is in need of revision, or whether or 
not the work is appropriate for the aims and purposes of the journal. 
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Manuscript Acceptance Policy: 
Streetnotes only accepts original work. In addition, submissions must not be 
simultaneously submitted elsewhere or previously published. All Manuscripts accepted 
for publication are subject to copyediting. Submission of work to Streetnotes indicates 
the author’s commitment to give Streetnotes first publication rights.  
 
Rights to Authors: 
Authors retain copyrights to their works. 
 
Rights of California Digital Library: 
The California Digital Library has the right to view and display, store and copy (for 
preservation purposes), and distribute all eScholarship Repository content. All 
eScholarship Repository content may be browsed and downloaded at no cost and with 
no access restrictions. Once an article is published in an eScholarship Repository journal 
or peer-reviewed series, it may not be removed.  
 
Basic policies for the eScholarship Repository are delineated at 
http://www.escholarship.org/publish_submissions.html.  
 
Submission Guidelines 
Streetnotes is an interdisciplinary, as well as a multiple format journal that encourages a 
wide range of work. The diversity spans the social sciences, humanities and the arts. We 
accept traditionally formatted scholarly articles, poetry, photography, non-fiction 
essays, as well as representations and analysis of documentary projects. While we 
encourage innovation in display and exposition, we are concerned that every project 
presses forward the aims and scope of the journal.  
 
Streetnotes will mainly be distributing the journals in PDF files. For this reason it is most 
convenient for the Editors to receive text submissions as Word documents, spaced in a 
way that can be duplicated in our PDF pages. Authors are strongly encouraged to submit 
work that has been carefully proofread and work that resembles most closely the 
desired final published form.  
 
Streetnotes asks that authors be sure to cite their sources, and that all references in the 
text appear in the works cited list. Streetnotes recommends authors follow the latest 
edition of the Chicago Manual of Style.  
 
Photography and other visual art must be submitted as independent files in the JPG 
format with a 150dpi resolution and a size no larger than 800 x 800 pixels. All 
submissions must also be accompanied by an abstract or “work description” no larger 
than 400 words.  
 

Articles and essays should not normally exceed 15,000 words. 
 

Questions about submissions and inquiries about potential work (such as multi-media 
projects) that may complicate these guidelines can be directed to the Editor.  
 

All submissions must also be made through the “ Submit Article” link: 
http://publish.escholarship.org/cgi/submit.cgi?context=ucdavislibrary/streetnotes 
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Streetnotes 26 
 

From Above:  
The Practice of Verticality 
 

Edited by Jorge de La Barre and 
Blagovesta Momchedjikova 

 
 

Introduction 
Jorge de La Barre and Blagovesta Momchedjikova 

 

 

Section I: From the Ground 
 
On the Contemporary Visual Experience: Part I: Vir(tu)al Horizon(tal) 
Jorge de La Barre 
1-19 
 
Vertically Challenged 
Giovanni Savino 
20-27 
 
The Flaneur Looks Up: Reading Chinatown Verticalities  
Gary W. McDonogh and Cindy Hing-Yuk Wong 
28-48 
 
Poetic Verticalities: Ice-skating, Nightstands by the Curb, Hair A-Z, The Highline 
Blagovesta Momchedjikova 
49-57 
 
When the Horizontal Goes Vertical or How Skateboarding Redefines the Urban 
Environment 
Aaron Attoma-Mathews 
58-64 
 
The Seasonal Christmas Tree Take-Over of New York City  
LinDa Saphan and Kevin Cabrera 
65-84 
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Demarcating Fences: Power, Settler-Militarism, and the Carving of Urban 
Futenma 
Ethan Caldwell 
85-92 
 

Section II: Taking Off 
 
Seeing What Is Up in Manhattan  
Denice Martone 
93-105 
 
The Busy African City: Down Below 
Toni Okujeni 
106-118 
 
Airplanes and Apprehension: Nature-Society Hybrids in Planetary Perspective 
Justin Raycraft 
119-131 
 
On the Contemporary Visual Experience: Part II: The Vertical Gaze 
Jorge de La Barre 
132-147 
 
The Forest and the City: Rio as an Immersive Landscape 
João Luiz Vieira 
148-162 
 
An Alphabet of Disaster: 9/11 from A to Z  
Blagovesta Momchedjikova 
163-176 
 
Utopian Verticality: the Skyscraper and the Superhero in the American 
Imagination 
Tina Wasserman 
177-190 
 

Section III: Landing, Somehow 
 
From God’s Eye to Ground Level: Aerial LiDAR as an Avenue to a Volumetric 
Understanding of Urban Spaces 
Brittney O'Neill and Debra Laefer 
191-212 
 
Mexico City Morphologies  
Joseph Heathcott 
213-239 
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Pantoum from the 44th Floor, True Story w/Mourning Dove  
Nicole Calihan 
240-243 
 
Standing Walking Dancing Tall 
Blagovesta Momchedjikova 
244-249 
 
Urban “Clutter”: Stairway Landings of Shanghai  
Dada Docot 
250-264 
 
On the Contemporary Visual Experience: Part III: Oblique Strategies 
Jorge de La Barre 
265-280 
 


